
YEAR 8-SHAPE ANIMATION Digital Animation



WHY ARE WE STUDYING THIS?

•You will develop your prior learning in shape and pattern further into 
the concept of movement and growth. 

•The moving image (film, animation, gifs) is an integral part of our 
media world. It is important for us to understand how a series of stills 
can give the impression of movement, so that we better understand the 
moving media around us. 

•We will also build on our knowledge of patterns and how a sequence 
of shapes can be used to symbolise meanings and contexts. 

•As always, we will be extending our written analysis and evaluative 
skills. 



CLASS OUTCOME...



EMANUELE KABU

https://vimeo.com/137227909

https://vimeo.com/137227909


TO DO TODAY...

1- Read through feedback for Term 2 and write 2-3 targets. 

2- Write down homework… to work on animations- 30 mins
per week 

3- Work through the tutorial to learn how to create a geometric 
shape animation. 

4- Use these skills to create an imaginative and complex 
animation based entirely on geometric shapes. 



QUICK HOMEWORK...

Make sure you have Stykz on your laptop by Thursday 23rd March. 

https://www.stykz.net/downloads/

Try to download it asap, so that if there’s an issue you can ask ICT for 
help.

Also, if you want to have a look at last years videos, they’re here...

http://www.mrsswainsartclass.com/year-8-animation.html

https://www.stykz.net/downloads/
http://www.mrsswainsartclass.com/year-8-animation.html


HOMEWORK

Homework - During this project you are to continue working on your 
animation. As animations are time-consuming and laborious, use the 
homework time to extend and refine your work. You should keep a 
time log to monitor how long you are spending on it so that you can 
tell your teacher each week.

https://uk.pinterest.com/shelleywood83/8-pattern-movement/



HOW DOES KABU USE GEOMETRIC SHAPES TO 
PORTRAY GROWTH AND MOVEMENT? 

Learning Objectives

•Develop our understanding of Emaunele Kabu. 

•Develop our analytical skills.

Learning Outcomes

•Analysis the work of Kabu using the framework. Present digitally. 

•https://vimeo.com/137227909

Links- “comment on,” (3) “relate / compare,” (4) “analyse,” (5) “ideas and 
meanings,” (6) “context,” (7) “evaluate sims / diffs,” (8)

https://uk.pinterest.com/shelleywood83/8-pattern-movement/

https://vimeo.com/137227909


HOW CAN WE CREATE MOVEMENT USING 
GEOMETRIC SHAPE AND LINE?

Learning Objectives

•Develop our understanding of movement, line and pattern. 

•Develop our animation and digital skills. 

Learning Outcomes

•Follow the tutorial to create a simple triangle animation to demonstrate basic 
skills. http://www.mrsswainsartclass.com/tutorials.html

•Create a digital animation using Stykz. https://www.stykz.net/downloads/

Links- “make images,” (3) “combine visual and tactile qualities,” (4) “manipulate 
materials and processes,” (5 and 6) “extend,” (7) “exploit the potential,” (8)

https://uk.pinterest.com/shelleywood83/8-pattern-movement/

http://www.mrsswainsartclass.com/tutorials.html
https://www.stykz.net/downloads/


 

Adapted for Dulwich College Shanghai, November 2016 from: Skills@Library, University of Leeds, 

library.leeds.ac.uk/downloads/393/referencing_lecturers.  

 

 

 

Referencing vocabulary 

Citation 

Reference 

Works Cited 

List 
 

Bibliography 

Appears in the text of your work, 
wherever you use a quote or 
incorporate an idea you have picked 
up from another source. 

 

Appears at the end of your work and 
gives full details of the source of your 

information. 

An alphabetical list of your references 
at the end of your work giving full 
details of sources cited within your 
workand gives full details of the 
source of your information. 

 

An alphabetical list at the end of 
your work which gives the full details 
of all sources which you have read 
even if they are not cited in your text. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International Publishing 

Group, London, 2000. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International 

Publishing Group, London, 2000 

Gaiman, Neil. “Neil Gaiman: Why Our Future Depends on Libraries, 

Reading and Daydreaming.” The Guardian, 29 Jan. 2016. 

www.theguardian.com/books/2013/oct/15/neil-gaiman-

future-libraries-reading-daydreaming. Accessed 12 March 

2016. 

Met Office - Weather. “What Are Hurricanes, Typhoons and 

Tropical Cyclones?” YouTube. 14 Nov. 2011. 

www.youtube.com/watch?v=SSx_gisp24w. Accessed 15 

Sept. 2016. 

Appealing to multiple senses enriches drama (Ekman 7). That 
the audience should not only listen or look to a play might be 

a new concept. The playwright Strindberg is the master of 
this. “Strindberg himself experienced his surroundings (…) 
with all his senses” (Ekman 6). Ekman explains how 
Strindberg plays with sight in his chamber plays (64).  



http://www.easybib.com/mla8-format/painting-artwork-citation

(At the end of your essay / writing) 

Work Cited-

Kamei, Toru. “Vanitas-Still Life with Flowers and Insects.” The Order 

of the Good Death, Caitlin Doughty, Japan, 17 Jan. 2013, 

www.orderofthegooddeath.com/mortality-meditation-with-artist-

toru-kamei.

Next to the image...

Title, Artist, Year

Vanitas-Still Life with Flowers 

and Insects, Toru Kamei, 2008



HOW DO WE EVALUATE OUR ART WORK?

Learning Objectives

•Develop our understanding of the Evaluation process.

•Develop an understanding of our own skills, knowledge and practical 
performance.

Learning Outcomes

•Use the writing frame to write an evaluation of all of the work completed this 
term.

Links- “comment on,” (3) “relate / compare,” (4) “analyse,” (5) “ideas and 
meanings,” (6) “context,” (7) “evaluate sims / diffs,” (8)

https://uk.pinterest.com/shelleywood83/8-pattern-movement/


