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WHY ARE WE STUDYING THIS?

•Zentangling is a very popular and effective method of caring for our 
wellbeing. The pre-frontal cortex is activated when doing such tasks, 
which allows the rest of the brain to relax. Our focus is on a simple 
and repetitive task and therefore our minds can rest.  

•We will be working entirely from our imagination which some people 
argue to be a true sign of intelligence- not the ability to recall 
information but to create new information. This will of course improve 
our inventiveness and innovation. 

•We will be using our surroundings as our starting point. It is important 
to reflect on and appreciate our home / space we’re in. Often, we 
take for granted our surroundings and even fail to notice the details 
of where we are. 

•As always, we will be developing our analytical and evaluative skills.



https://www.flickr.com/photos/urban-myth/5057426749/ https://laurenkussro.wordpress.com/2010/04/13/drawings/



HOMEWORK
You are to create a zentangled portrait! You might like to start by 
doodling over a photograph of someone. Once you have practiced you 
could then trace the outline of someone’s face and doodle over and 
around that? You could also create a free-hand, tonal study of someone 
and add doodles to that? The minimum requirement is one high quality 
zentangled portrait, but you should submit any practice work too! 

DEADLINE-

in your planner!!)



ZENTANGLE PORTRAITS

http://www.pinterest.com/shelleywood83/9-imaginary-landscape/

https://www.flickr.com/photos/banar/4667990

826/in/photostream/

https://www.behance.net/gallery/collage/3572

45

http://www.polyvore.com/who_made_kate_middleto

n_circle/thing?id=50788848



WHAT IS A ZENTANGLE?

Learning Objectives

• To develop an understanding of Zentangles.

• To develop our recording skills.

Learning Outcomes

• To fill at least a page with zentangles. You can use the internet for inspiration 
to get you started and then try to invent your own using repeated patterns.

Links- “make images,” (3) “combine visual and tactile qualities,” (4) “manipulate 
materials and processes,” (5 and 6) “extend,” (7) “exploit the potential,” (8)

http://www.pinterest.com/shelleywood83/9-imaginary-landscape/



HOW DOES THE WORK OF LAUREN KUSSRO
COMPARE TO THAT OF LAUREN KING?

Learning Objectives

• To develop an understanding the work of Kussro and King.

• To develop our analytical and evaluative skills.

Learning Outcomes

• To write a critical analysis about Kussro and King’s work.

• Write a comparison of the work. Differences and Similarities. You could 
present this as a paragraph, a table or a venn diagram.

Links- “comment on,” (3) “relate / compare,” (4) “analyse,” (5) “ideas and 
meanings,” (6) “context,” (7) “evaluate sims / diffs,” (8)

http://www.pinterest.com/shelleywood83/9-imaginary-landscape/



https://laurenkussro.wordpress.com/2010/04/13/drawings/

Lauren Kussro

https://www.etsy.com/uk/listing/87459696/

Lauren King



 

Adapted for Dulwich College Shanghai, November 2016 from: Skills@Library, University of Leeds, 

library.leeds.ac.uk/downloads/393/referencing_lecturers.  

 

 

 

Referencing vocabulary 

Citation 

Reference 

Works Cited 

List 
 

Bibliography 

Appears in the text of your work, 
wherever you use a quote or 
incorporate an idea you have picked 
up from another source. 

 

Appears at the end of your work and 
gives full details of the source of your 

information. 

An alphabetical list of your references 
at the end of your work giving full 
details of sources cited within your 
workand gives full details of the 
source of your information. 

 

An alphabetical list at the end of 
your work which gives the full details 
of all sources which you have read 
even if they are not cited in your text. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International Publishing 

Group, London, 2000. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International 

Publishing Group, London, 2000 

Gaiman, Neil. “Neil Gaiman: Why Our Future Depends on Libraries, 

Reading and Daydreaming.” The Guardian, 29 Jan. 2016. 

www.theguardian.com/books/2013/oct/15/neil-gaiman-

future-libraries-reading-daydreaming. Accessed 12 March 

2016. 

Met Office - Weather. “What Are Hurricanes, Typhoons and 

Tropical Cyclones?” YouTube. 14 Nov. 2011. 

www.youtube.com/watch?v=SSx_gisp24w. Accessed 15 

Sept. 2016. 

Appealing to multiple senses enriches drama (Ekman 7). That 
the audience should not only listen or look to a play might be 

a new concept. The playwright Strindberg is the master of 
this. “Strindberg himself experienced his surroundings (…) 
with all his senses” (Ekman 6). Ekman explains how 
Strindberg plays with sight in his chamber plays (64).  



http://www.easybib.com/mla8-format/painting-artwork-citation

(At the end of your essay / writing) 

Work Cited-

Kamei, Toru. “Vanitas-Still Life with Flowers and Insects.” The Order 

of the Good Death, Caitlin Doughty, Japan, 17 Jan. 2013, 

www.orderofthegooddeath.com/mortality-meditation-with-artist-

toru-kamei.

Next to the image...

Title, Artist, Year

Vanitas-Still Life with Flowers 

and Insects, Toru Kamei, 2008



HOW CAN WE COMBINE THE WORK OF 
KUSSRO AND KING?

Learning Objectives

•Further develop our understanding of Kussro and King’s work.

•Develop our imaginative drawing skills.

Learning Outcomes

•Create an imaginary landscape using zentangles (like Kussro) extended from a 
photograph of the place we live (like King). 

Links- “make images,” (3) “combine visual and tactile qualities,” (4) “manipulate 
materials and processes,” (5 and 6) “extend,” (7) “exploit the potential,” (8)

http://www.pinterest.com/shelleywood83/9-imaginary-landscape/



Select a photograph of the place we live. It should 

have landscape or buildings coming of the edges of 

the page. 

Print it A5 in black and white. 

Stick it in the centre of an A3 piece of paper / card.

Use marbling inks to create a “swirly” background 

over the image and background OR blow ink 

bubbles onto the image and background.

Extend areas of the landscape using zentangles, 

filling the sections created by the marbling inks.

Try to identify light and darks areas and use 

appropriate patterns or solid areas. 

You can also extend some of your zentangles onto 

the image itself- especially if you can follow patterns 

made in the marbling ink that overlap the 

background and the image. 

Try to use a range of zentangles, patterns and 

marks. 

Student Work



Student Work



Student Work



Student Work



Student Work



Student Work
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Student Work



Student Work



Student Work



HOW DO WE EVALUATE OUR ART WORK?

Learning Objectives

•Develop an understanding of the Evaluation process.

•Develop an understanding of our own skills, knowledge and practical 
performance.

Learning Outcomes

•Use the writing frame to write an evaluation of all of the work completed this 
term.

Links- “comment on,” (3) “relate / compare,” (4) “analyse,” (5) “ideas and 
meanings,” (6) “context,” (7) “evaluate sims / diffs,” (8)

http://www.pinterest.com/shelleywood83/9-imaginary-landscape/


