
YEAR 9- DIGITAL LANDSCAPE Digital “Painting” 

http://www.thejealouscurator.com/blog/category/painting/page/26/



WHY ARE WE STUDYING THIS?

•We live in an ever increasingly digital world. Much of the graphic 
design and imagery we consume on a daily basis is created digitally. 
Therefore, it is important that we not only know how to react to it 
(visual analysis) but we also now how to interact with it and respond 
using the same language.  

•We will be using basic digital brushes but applying them in an 
expressive manner with emotive brushstrokes and colour. We can then 
apply these skills to any number of “painting” projects that can build 
in complexity and skill level.

•As always, we will be developing our analytical and evaluative skills.



HOMEWORK
As we have been investigating objects, images and landscapes 
associated with yourselves, we would like you to create a traditional still-
life drawing of objects found in your bag or your bedroom. As the 
drawing should be completed over a few weeks, we recommend that you 
photograph your arrangement. You should demonstrate accurate shapes 
and lines and a keen use of tone to represent form. Take the background 
into account also. 

DEADLINE-

(write down your deadline in your planner!!)



http://tashvader.tumblr.com/image/3401286

1863

https://crosscontourbreadth.wordpress.com/201

3/07/08/62603891/e31c6-stilllife-

scaled1000/

http://indiart3612.deviantart.com/art/shoes-

135773737



Student Work



Student Work



Student Work



HOW DO THESE 3 LANDSCAPE ARTISTS 
COMPARE?

Learning Objectives

• To develop an understanding of the landscapes by Zoe Pawlak, Ursula 
Abresch and Andre Derain. 

• To develop critical analytical skills.

Learning Outcomes

• Analyse the artists’ work thoroughly in pairs or threes. It should consist of 
mainly of your own interpretation, but you can also do some research online. 
Use the framework in your assessment books. 

• You should do the writing digitally and collect images, then present the 
information as a group on sheets of card.

Links- “comment on,” (3) “relate / compare,” (4) “analyse,” (5) “ideas and 
meanings,” (6) “context,” (7) “evaluate sims / diffs,” (8)

https://uk.pinterest.com/shelleywood83/9-digital-landscape/



Ursula Abresch

Andre Derain

Zoe Pawlak

http://bofransson.tumblr.com/post/74756552262/the-thames-westminster-

bridge-andre-derain

https://500px.com/photo/123684151/tide-coming-in-by-ursula-abresch

http://www.thejealouscurator.com/blog/category/painting/page/26/



 

Adapted for Dulwich College Shanghai, November 2016 from: Skills@Library, University of Leeds, 

library.leeds.ac.uk/downloads/393/referencing_lecturers.  

 

 

 

Referencing vocabulary 

Citation 

Reference 

Works Cited 

List 
 

Bibliography 

Appears in the text of your work, 
wherever you use a quote or 
incorporate an idea you have picked 
up from another source. 

 

Appears at the end of your work and 
gives full details of the source of your 

information. 

An alphabetical list of your references 
at the end of your work giving full 
details of sources cited within your 
workand gives full details of the 
source of your information. 

 

An alphabetical list at the end of 
your work which gives the full details 
of all sources which you have read 
even if they are not cited in your text. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International Publishing 

Group, London, 2000. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International 

Publishing Group, London, 2000 

Gaiman, Neil. “Neil Gaiman: Why Our Future Depends on Libraries, 

Reading and Daydreaming.” The Guardian, 29 Jan. 2016. 

www.theguardian.com/books/2013/oct/15/neil-gaiman-

future-libraries-reading-daydreaming. Accessed 12 March 

2016. 

Met Office - Weather. “What Are Hurricanes, Typhoons and 

Tropical Cyclones?” YouTube. 14 Nov. 2011. 

www.youtube.com/watch?v=SSx_gisp24w. Accessed 15 

Sept. 2016. 

Appealing to multiple senses enriches drama (Ekman 7). That 
the audience should not only listen or look to a play might be 

a new concept. The playwright Strindberg is the master of 
this. “Strindberg himself experienced his surroundings (…) 
with all his senses” (Ekman 6). Ekman explains how 
Strindberg plays with sight in his chamber plays (64).  



http://www.easybib.com/mla8-format/painting-artwork-citation

(At the end of your essay / writing) 

Work Cited-

Kamei, Toru. “Vanitas-Still Life with Flowers and Insects.” The Order 

of the Good Death, Caitlin Doughty, Japan, 17 Jan. 2013, 

www.orderofthegooddeath.com/mortality-meditation-with-artist-

toru-kamei.

Next to the image...

Title, Artist, Year

Vanitas-Still Life with Flowers 

and Insects, Toru Kamei, 2008



HOW CAN WE “PAINT” EXPRESSIVELY 
USING PHOTOSHOP?

Learning Objectives

• To develop “painting” and manipulation techniques using Photoshop.

Learning Outcomes

• To create an expressive landscape using “painting” and manipulation 
techniques on Photoshop.

Links- “make images,” (3) “combine visual and tactile qualities,” (4) “manipulate 
materials and processes,” (5 and 6) “extend,” (7) “exploit the potential,” (8)

https://uk.pinterest.com/shelleywood83/9-digital-landscape/



HOW DO WE EVALUATE OUR ART WORK?

Learning Objectives

•Develop an understanding of the Evaluation process.

•Develop an understanding of our own skills, knowledge and practical 
performance.

Learning Outcomes

•Use the writing frame to write an evaluation of all of the work completed this 
term.

Links- “comment on,” (3) “relate / compare,” (4) “analyse,” (5) “ideas and 
meanings,” (6) “context,” (7) “evaluate sims / diffs,” (8)

https://uk.pinterest.com/shelleywood83/9-digital-landscape/


