
YEAR 9- CULTURAL FACES Ceramics

http://www.lorraineguddemi.com/gallery-3/



WHY ARE WE STUDYING THIS?
•Living internationally, we are surrounded with a broad range of 
nationalities, ethnicities and cultures. This project gives us the 
opportunity to recognise and celebrate a culture that is not our own. 
This will lead to a greater understanding and appreciation of the 
chosen culture, which is an important step towards dispelling ignorance 
or prejudices. 

•We will be using hand-built ceramic techniques that have been used 
throughout history, up to present day, all over the world. Arts and 
Crafts are not only key features of any culture, the skills often cross 
between cultures. Finding similarities and common ground between 
nationalities, ethnicities and cultures is another way of battling 
prejudices. 

•These skills are also important practical skills- handbuilding and 
decorative rendering- which can be applied to more adventurous 
structures in KS4. 

•As always, we will be developing our analytical and evaluative skills.



HOMEWORK
During this project we will be creating three-dimensional ceramic faces, 
taking inspiration from a cultural reference. For homework, you are to 
produce a “project” informing us about the history, arts, crafts, 
calligraphy and fashion associated with a particular culture. Your teacher 
will advise you as to which culture to investigate and give you a chance 
to start the project in your first lesson!

DEADLINE-

(write down your deadline in your planner!!)



https://sustainabledevelopment.un.org/sdgs

https://sustainabledevelopment.un.org/sdgs


“REDUCED INEQUALITIES”

What is ignorance? How do we overcome it?

Consider how researching and discussing other cultures could help to 
reduce inequalities?



 

Adapted for Dulwich College Shanghai, November 2016 from: Skills@Library, University of Leeds, 

library.leeds.ac.uk/downloads/393/referencing_lecturers.  

 

 

 

Referencing vocabulary 

Citation 

Reference 

Works Cited 

List 
 

Bibliography 

Appears in the text of your work, 
wherever you use a quote or 
incorporate an idea you have picked 
up from another source. 

 

Appears at the end of your work and 
gives full details of the source of your 

information. 

An alphabetical list of your references 
at the end of your work giving full 
details of sources cited within your 
workand gives full details of the 
source of your information. 

 

An alphabetical list at the end of 
your work which gives the full details 
of all sources which you have read 
even if they are not cited in your text. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International Publishing 

Group, London, 2000. 

 

Ekman, Hans-Göran. Strindberg and the Five Senses: Studies in 

Strindberg’s Chamber Plays. Continuum International 

Publishing Group, London, 2000 

Gaiman, Neil. “Neil Gaiman: Why Our Future Depends on Libraries, 

Reading and Daydreaming.” The Guardian, 29 Jan. 2016. 

www.theguardian.com/books/2013/oct/15/neil-gaiman-

future-libraries-reading-daydreaming. Accessed 12 March 

2016. 

Met Office - Weather. “What Are Hurricanes, Typhoons and 

Tropical Cyclones?” YouTube. 14 Nov. 2011. 

www.youtube.com/watch?v=SSx_gisp24w. Accessed 15 

Sept. 2016. 

Appealing to multiple senses enriches drama (Ekman 7). That 
the audience should not only listen or look to a play might be 

a new concept. The playwright Strindberg is the master of 
this. “Strindberg himself experienced his surroundings (…) 
with all his senses” (Ekman 6). Ekman explains how 
Strindberg plays with sight in his chamber plays (64).  



http://www.easybib.com/mla8-format/painting-artwork-citation

(At the end of your essay / writing) 

Work Cited-

Kamei, Toru. “Vanitas-Still Life with Flowers and Insects.” The Order 

of the Good Death, Caitlin Doughty, Japan, 17 Jan. 2013, 

www.orderofthegooddeath.com/mortality-meditation-with-artist-

toru-kamei.

Next to the image...

Title, Artist, Year

Vanitas-Still Life with Flowers 

and Insects, Toru Kamei, 2008



HOW DO WE CREATE A MASK USING 
CLAY?

Learning Objectives

• To develop ceramic skills.

Learning Outcomes

• To create a basic ceramic mask using a form. 

Links- “make images,” (3) “combine visual and tactile qualities,” (4) “manipulate 
materials and processes,” (5 and 6) “extend,” (7) “exploit the potential,” (8)

https://uk.pinterest.com/shelleywood83/9-cultural-faces/



HOW DO WE APPLY PATTERN THROUGH 
NEGATIVE AND POSITIVE PROCESSES?

Learning Objectives

• To develop ceramic skills- specifically pattern and mark-making. 

Learning Outcomes

• To apply cultural patterns to our mask structures using negative and / or 
positive processes. 

Links- “make images,” (3) “combine visual and tactile qualities,” (4) “manipulate 
materials and processes,” (5 and 6) “extend,” (7) “exploit the potential,” (8)

https://uk.pinterest.com/shelleywood83/9-cultural-faces/



Student Work



Student Work



Student Work



Student Work



Student Work



WHAT IS GLAZE AND HOW DO WE APPLY 
IT?

Learning Objectives

• To develop understanding of what glaze is.

• To develop glazing skills.

Learning Outcomes

• To apply cultural patterns to our mask structures using negative and / or 
positive processes. 

Links- “make images,” (3) “combine visual and tactile qualities,” (4) “manipulate 
materials and processes,” (5 and 6) “extend,” (7) “exploit the potential,” (8)

https://uk.pinterest.com/shelleywood83/9-cultural-faces/



HOW DO WE EVALUATE OUR ART WORK?

Learning Objectives

•Develop an understanding of the Evaluation process.

•Develop an understanding of our own skills, knowledge and practical 
performance.

Learning Outcomes

•Use the writing frame to write an evaluation of all of the work completed this 
term.

Links- “comment on,” (3) “relate / compare,” (4) “analyse,” (5) “ideas and 
meanings,” (6) “context,” (7) “evaluate sims / diffs,” (8)

https://uk.pinterest.com/shelleywood83/9-cultural-faces/


