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This comparative study exams 

links between three artworks/

ÏŅĬĬåÏƋĜŅĹŸ�üųŅĵ�ƋĘųåå�ÚĜýåų-
ent cultures and time periods: 

Dalí’s “The Elephants”, Cho’s 

“It’s not what it seems”, and 

Ringler’s Into the eye”. The main 

theme explored is surrealism 

and juxtaposing concepts.
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SALVADOR
       DALI

At the time his unusual and bizarre behavior . 
He wasn’t respected by other artist and crit-
ics alike. His paintings were for the  peoples 
amusement and wasn’t taken to seriously. 
His eccentric manner and attention-grabbing 
public actions sometimes drew more attention 
than his artwork, to the dismay of those who 
held his work in high esteem, and to the irrita-
tion of his critics.

However, today his art is viewed as revolution-
ary and considered on of the main surliest 
artists. Salvador Dalí has been cited as major 
inspiration from many modern artists, such as 
%±ĵĜåĹ�BĜųŸƋØ�cŅåĬ�8ĜåĬÚĜĹčØ�Iåý�UŅŅĹŸ�±ĹÚ�
most other modern surrealists.

The painting was later displayed in the Dalí 
Museum in Spain, so the audience range 
from a long period of time. Therefore 
ƋĘåƼ�Ę±ƴå�ÚĜýåųĜĹč�ŞåųŸŞåÏƋĜƴåŸ�±Ÿ�ƋĜĵåÚ�
progressed and society norms changed. 
At the time, world war two created chaos 
amongst the general public, therefore the 
audience opposed fascism and Nazism. 
Due the the cultural exchange as a result 
of the war, the American avant-grade art 
sense carried over to other countries and 
became really popular globally.

Dali, Salvador, “Elephants”, 1948, Oil on canvas

Salvador Dalí was born on May 11, 1904, in 
Figueres, Spain. His father, Salvador Dalí y Cusi, 
was a middle class lawyer and notary. Salva-
dor’s father had a strict disciplinary approach to 
raising children—a style of child-rearing which 
contrasted sharply with that of his mother, 
Felipa Domenech Ferres. She often indulged 
young Salvador in his art and early eccentrici-
ties.

From an early age, Dalí was encouraged to 
practice his art and would eventually go on 
to study at an academy in Madrid - Colegio 
de Hermanos Maristas and the Instituto in 
Figueres, Spain, in 1916. 1944 America, as is was 
when world war two was going on, 

Dali was in America when he painted this paint-
ing.It was a time when liberal thinking was a 
fairly new concept. At this time surrealism was 
at a peak, with it being a cultural movement 
that promoted new art, and also new thinking. 

Dalí created was one of the leaders in the 
surrealist movement, and this piece exhib-
its his passion for surrealism. The piece is 
perhaps commenting on how history lacks 
support and substance as he portrays 
elephants with obelisks as weak and frail. 
The way he articulated his ideas in this 
painting was innovative due to his unique 
layout and expressive style.



1948“ THE
 ELE
 PHANT  ”

SAL
VA
  DOR 
DALÍThe composition in this piece 

is very balanced, embodying 
a balance scale composition 
used in landscape paintings. This 
composition deviates from the 
common centered composition 
with a subject in the center. The 
subject of this piece - the two 
elephants - are on both sides of 
the painting, stretching out from 
top to bottom. 

The painting is an oil on canvas. Dalí studied many Renaissance 
±ųƋĜŸƋØ�±ĹÚ�Ęå�ÚŅåŸĹűƋ�ĘĜÚå�ĘĜŸ�ĜĹāƚåĹÏåŸţ�8ųŅĵ�ĘĜŸ�ĘĜčĘ�ƋåÏĘĹĜÏ±Ĭ�
ability to the details he presents both resemble this Renaissance 
style. The painting doesn’t feature any deliberate paint brush 
ŸƋųŅĩåŸ�ƵĘĜÏĘ�±č±ĜĹ�ĜŸ�ÏŅĹŸƋ±ĹƋ�ƵĜƋĘ�ƋĘå�ÏĬå±ĹØ�ā±ƋØ�ŞųĜĹƋåÚ�ĬŅŅĩ�
of Renaissance paintings. 

The background features a warm red sunset with no 
clouds, which evokes a serene atmosphere as typically no 
clouds indicates there is little wind. The absence of motion 
in the sky and the vibrant. red color helps draw contrast 
with the two elephants, making it feel isolated in a vast 
area. The warm colors of the sun set evokes a peaceful-
ness, which plays into this alternate reality in which Dalí is 
trying to create. The background also features the sil-
houette of mountains and hill, which in comparison to the 
åĬåŞĘ±ĹƋŸ�±ųå�Ÿĵ±ĬĬ�±ĹÚ�ĜĹŸĜčĹĜĀÏ±ĹƋţ�

The two elephants in this picture have elongated thin legs, 
similar to the legs of a spider, with multiple joints and no 
pointed ends. The elephant seem to have tribal ornaments 
and decorations, one the back and face. Bits of what seems 
ƋŅ�Æå�ĵŅŸŸ�Ņų�ÚƚŸƋ�Ę±Ĺč�Ņý�Ņü�ƋĘå�åĬåŞĘ±ĹƋØ�ƵĘĜÏĘ�Ÿƚč-
gests its of an old age and it uncared for, reminiscent of 
an artifact. The elephants can be seen carrying massive 
obelisks on there backs, which is similar to the elephant 
sculptures of Gian Lorenzo Bernini. 

oil on canvas.

Dali, Salvador, “Elephants”, 1948, Oil on canvas
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�ĜčĹĜĀÏ±ĹÏå:Ĝ±Ĺ

XŅųåĹǄŅ
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The Elephants in Dalí’s piece are inspired 

by Gian Lorenzo Bernini's sculpture 

base in Rome of an elephant carrying 

an ancient obelisk - once in an Egyptian 

temple of the goddess Isis in sixth cen-

tury B.C. The elephant in Bernini’s piece 

serves as a base for the Egyptian obelisk. 

The marble elephant features sports the 

same fancy saddle-like drapery across 

tits back.The statue was made for Alex-

ander VII Chigi. The elephant could be a 

ŸƼĵÆŅĬ�Ņü�ŸƋųåĹčƋĘ�±Ÿ�ĜƋ�ĀųĵĬƼ�±ĹÚ�ŸƋƚų-
dily bolsters the large, ancient obelisk on 

its back. 

�Ęå�Ƌ±ĬĬ�ŸŞĜĹÚĬƼ�ĬåčŸ�ģƚƻƋ±ŞŅŸåŸ�ƵĜƋĘ�ƋĘå�Āųĵ�ŸƋųŅĹč�ŸƋ±Ƌƚųå�Ņü�ƋĘå�
typical elephant, creating overtones of unbalance. As it carries the 

ŅÆåĬĜŸĩØ�ƵĘĜÏĘ�ĜŸ�Ņü�čųå±Ƌ�ŸĜčĹĜĀÏ±ĹƋØ�ƋĘĜŸ�Ĭ±Ïĩ�Ņü�ŸƋ±ÆĜĬĜƋƼ�ĜŸ�±č±ĜĹ�
created as the elephant, as mentioned in Bernin’s work, is a sym-

bol of strength. However upon closer inspection, the obelisks can 

Æå�ŸååĹ�āŅ±ƋĜĹč�ŅĹ�ƋĘå�åĬåŞĘ±ĹƋŸţ��ĘĜŸ�ŞĘ±ĹƋ±Ÿĵ±čŅųĜÏ�ŞŅųƋų±Ƽ±Ĭ�
detaches this world in which Dalí creates from our reality. 

This piece could also be a comment on religion. Many people get 

strength from religious beliefs and faith, in this piece the elephants 

can be a symbol of religion. Although an elephant is used to rep-

resent strength which draws parallels on how people view religion, 

the tall spindly legs hints that  these concepts lack support. Per-

haps Dalí is convey the idea that religion is weak or faulty. 

I am painting pictures which 

make me die for joy, I am 

creating with an absolute 

naturalness, without the 

slightest aesthetic concern, 

I am making things that 

inspire me with a profound 

emotion and I am trying to 

paint them honestly.

“ ”
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Dali, Salvador, “Elephants”, 1948, Oil on canvasBernini, Gian Lorenzo, “Elephants and Obelisk”, 1667, Sculpture(Smith, Tara)
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Hikaru Cho was born on the 29th of 

march, 1993. She is a very contem-

porary and practicing artist who ex-

periments with a range of art mediums 

such as body pairing, illustration, clay 

sculpture, stop motion and many more. 

He most well known pieces are her 

surrealist pieces which challenges our 

perceived reality. Living in Tokyo, Japan, 

Cho is an art student at the Musashino 

eųƋ�ƚĹĜƴåųŸĜƋƼ�±ĹÚ�ĜŸ�ÆåĜĹč�ĜĹāƚåĹÏåÚ�
by the Japanese culture round her. 

As Cho has lived her whole life in Japan, 

Ęåų�ĵ±ĜĹ�ĜĹāƚåĹÏåŸ�ųåĵ±ĜĹ�ĜĹ�I±Ş±Ĺţ�ƖŎŸƋ�
century Japan is a developed country 

which still pertains it’s polite traditions, 

while being one of the world leading 

technologically advanced countries. Cho 

does use certain elements of Japan in 

some of her other works which shows 

technology and human’’s interaction. 

In this collection, she intents to explore 

ƋĘåĵå�ŸƚÏĘ�±Ÿ�ŸƚŞåųĀÏĜ±ĬĜƋƼ�±ĹÚ�üŅŅÚ�
consumption.Perhaps what promoted her 

to do this collection is the idea of hidden 

truths in our society.

Audience’s 
World

As her art is mostly frequented online, a 

large part of her audience are art enthusi-

asts or other practicing artists. Her art has 

also been used for advertisement com-

panies and clothing brands so audience 

may be exposed to her writ through these 

commercial outlets. Her audience would 

also be generally quite young as they most 

likely  frequent the internet. The audience 

think that this piece is quite striking and 

surprising as Cho plays with elements of 

our reality. It gets a lot of attention online 

as it challenges people perception of real-

ity and even makes a comment about our 

diet.

As the art is most often displayed 

online it is hard to pinpoint the artists 

world. However Cho’s work is most 

relevant in Japan as it is shown it some 

galleries and used as designs by some 

companies. 21st century Japan is  a 

developed country which still pertains 

it’s polite traditions, while being one of 

the world leading technologically ad-

vanced countries. 

HIKARU
 CHO

Cho, Hikaru. "It’s not what it seems.", acrylic paint on fruit



2010“ It’s not 
    what it
      seems ”

HI
KA
RU
  CHO

In this collection, Hikaru Cho challenges the human seances by created 
ƋĘĜŸƉĵĜĹÚƉƋųĜÎĩĜĹčƉĜĵ°čåŸƉŅüƉüųƚĜƋŸţƉ�ŞŅĹƉƴĜåƵĜĹčƉå°ÎĘƉŞĜåÎåØƉƼŅƚƉ°ųåƉĀųŸƋƉ
presented with an everyday food, then the food is cut open and a the im-
°čåƉŅüƉ°ƉÚĜýåųåĹƋƉüųƚĜƋƉĜŸƉųåƴå°ĬåÚƉƚĹÚåųĹå°ƋĘţƉ

The simplistic layout and centered composition helps keep Cho’s inten-
tions focused. The images are taken against a white background to help 
contrast and draw attention to the foods. The pictures are taken when nice 
lighting, and the foods are always positioned so that the light and shad-
ows are congruent with the light and shadows for the real world, so that 
ƋĘåƼƉĬŅŅĩƉĵŅųåƉųå°ĬĜŸƋĜÎţƉ�ĘåƉÎŅĬŅųŸƉƚŸåÚƉŅĹƉå°ÎĘƉüŅŅÚƉųåāåÎƋŸƉƋĘåƉƋƼŞĜÎ°ĬƉ
color of the food it is trying to represent, Cho is trying to make them seem 
°ŸƉųå°ĬĜŸƋĜÎƉ°ĹÚƉ°ŸƉŞĬ°ƚŸĜÅĬåƉ°ŸƉŞŅŸŸĜÅĬåØƉĵ°ĩĜĹčƉƋĘåƉĀĹ°ĬƉųåƴå°ĬƉĵŅųåƉŸƋƚ-
pendous. 

This collection can be mind boggling to the viewer as it is unexpected for 
ƋĘåƉ°ƚÚĜåĹÎåƉƋŅƉŸååƉ°ƉÚĜýåųåĹƋƉüŅŅÚƉŅĹÎåƉƋĘåƉüŅŅÚƉĜŸƉÎƚƋƉĜĹƉĘ°ĬüţƉFƋŸƉŸƚų-
ŞųĜŸĜĹčƉƋŅƉƋĘåƉƴĜåƵåųƉ°ŸƉĜƋƉÚĜýåųŸƉüųŅĵƉƋĘåƉƴĜåƵåųŸƉųå°ĬĜƋƼØƉ°ĹÚƉƵĘåĹƉƋĘåƼƉ
are presented a reality which is incongruent with there conventional lives, 
it perplexes them. Cho here is playing with the human mind to create this 
mystifying images, similar to may surrealist artist.  

Cho usually uses fruit in her collection as she can easily paint 
over it. She uses acrylic paint to create the image of another food 
over the skin of the fruit. Her realistic painting style can easily 
trick the viewer on thinking it is the actual food. It’s almost as if 
she is creating an optical illusion as she paints the food at a cer-
tain angle with light, shadow and perspective in mind, creating a 
realistic looking food. Then the food is photographed and cut in 
half to reveal the true fruit inside. 

Analysis

���ē

���ē

���ē

Cho, Hikaru. "It’s not what it seems.", acrylic paint on fruit



2010

Cho challenges the audience by presenting this alternative reality in 
ƵĘĜÏĘ�ĜŸ�ŸåŞ±ų±Ƌå�üųŅĵ�Ņƚų�ĹŅųĵ±Ĭ�ųå±ĬĜƋƼţ��Ęå�ÏŅĹÏåŞƋƚ±Ĭ�ŸĜčĹĜĀÏ±ĹÏå�
of this piece is perhaps to challenge our seances and our perception of 
reality. 

In this series of work - ‘It’s not what it seems’, Cho is trying to express 
the message of not to judge something just by appearance, similar to 
the expression ‘ don’t judge a book by it’s cover’. Our brains will auto-
matically try to associated an object with a concept upon viewing. How-
åƴåųØ�ƵĘåĹ�ƋĘåŸå�üųƚĜƋŸ�±ųå�ÏƚƋ�ĜĹ�Ę±ĬüØ�±�ÚĜýåųåĹƋ�ųå±ĬĜƋƼ�ĜŸ�ŞųåŸåĹƋåÚ�
which is out of our expectation.

{åųĘ±ŞŸ�ƋĘå�üŅŅÚ�Ş±ĜĹƋåÚ�ŅĹ�ƋĘå�üųƚĜƋ�ĜŸ�ųåŞųåŸåĹƋ±ƋĜƴå�Ņü�ŸƚŞåųĀÏĜ±Ĭ-
ity as it’s on the surface of the fruit. Then when the fruit is cut in half a 
ÚĜýåųåĹƋ�üŅŅÚ�ĜŸ�ųåƴå±ĬåÚØ�ƵĘĜÏĘ�ĜŸ�ųåŞųåŸåĹƋ±ƋĜƴå�Ņü�ƋĘå�ƋųƚƋĘţ��Ęå�ƚŸå�
Ņü�ƋĘå�Ņƴåų�Ÿ±Ƌƚų±ƋåÚ�ÏŅĬŅų�ŸÏĘåĵå�ĘåĬŞŸ�åĵŞĘ±ŸĜǄå�ƋĘå�ŸƚŞåųĀÏĜ±ĬĜƋƼţ�
�Ęå�±ųƋĜŸƋ�ŅýåųŸ�±�ÏŅĹƋų±ŸƋ�ÆåƋƵååĹ�ÆåüŅųå�±ĹÚ�±üƋåų�ƋŅ�ŸĘŅƵ�ƋĘå�Ƌų±ĹŸĜ-
tion of you mind identifying the object from one to another. This series 
of work will evoke out of the audience confusion. This is an interest-
ĜĹč�ƋĘåĵå�ƋŅ�åƻŞųåŸŸ�±Ÿ�Ƶå�±ųå�ŅüƋåĹ�ƴĜÏƋĜĵŸ�ƋŅ�ŸƚŞåųĀÏĜ±ĬĬƼØ�Ƶå�ŅüƋåĹ�
ģƚÚčå�ƋĘĜĹčŸ�üųŅĵ�ĀųŸƋ�ĜĵŞųåŸŸĜŅĹ�ŸƚÏĘ�±Ÿ�±ŞŞå±ų±ĹÏåØ�ĘŅƵåƴåų�ĵŅŸƋ�Ņü�
the time it’s value lies beyond it’s appearance. The work is very relevant 
as it is a representation of the fast pace society we live in where we 
make quick judgments. Perhaps Cho wants to being this issue to light 
and encourages us to be more vigilant when making a judgment as we 
are often fooled by our very senses, as proven by Cho’s work.

The piece also highlights this idea of food consumption and health, es-
pecially the last piece with the donut. Perhaps comments on the wider 
theme of media advertisement, as the media often will lie in order to sell 
their product. 

�ĜčĹĜĀÏ±ĹÏå

Cho, Hikaru. "It’s not what it seems.", acrylic paint on fruit
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Image from: mundoflaneur.com

     TERRY
RINGLER

Terry Ringler lives in the Philadelphia 
±ųå±ţ�BĜŸ�ƵŅųĩ�ĜŸ�Ęå±ƴƼ�ĜĹāƚåĹÏåÚ�ÆƼ�
±ĹŅƋĘåų�eĵåųĜÏ±Ĺ�ÏŅĬĬ±čå�±ųƋĜŸƋ�Ĺ±ĵåÚ�
Winston Smiths. 

Bå�čåƋŸ�ĘĜŸ�Ĝĵ±čåŸ�üŅų�ĘĜŸ�ÏŅĬĬ±čåŸ�
üųŅĵ�eĵåųĜÏ±Ĺ�ĵ±č±ǄĜĹåŸ�ŸƚÏĘ�c±ƋĜŅĹ-
±Ĭ�:åŅčų±ŞĘĜÏ�Ņų��ÏĜåĹƋĜĀÏ�eĵåųĜÏ±Ĺ�
ƵĘĜÏĘ�Ę±Ÿ�±�ƵĜÚå�ÏŅĬĬåÏƋĜŅĹŸ�Ņü�Ĝĵ±čåŸ�
åƻĘĜÆĜƋĜĹč�Ĺ±Ƌƚų±Ĭ�Æå±ƚƋƼ�±ĹÚ�ųåÏåĹƋ�
ÚĜŸÏŅƴåųĜåŸţ�

eŸ�ĵŅŸƋ�Ņü�ĘĜŸ�ƵŅųĩ�Ï±Ĺ�Æå�ŸååĹ�ŅĹ�ĘĜŸ�
ƋƚĵÆĬų�Ņų�ŅĹ�FĹŸƋ±čų±ĵØ�ĵŅŸƋ�Ņü�ĘĜŸ�±ƚÚĜ-
åĹÏå�ƵŅƚĬÚ�Æå�ŅƋĘåų�±ųƋĜŸƋ�Ņų�±ųƋ�åĹƋĘƚ-
siasts who are interested in his art. Most 
Ņü�ĘĜŸ�±ƚÚĜåĹÏå�±ųå�ĵŅŸƋ�ĬĜĩåĬƼ�eĵåųĜÏ±ĹØ�
±Ÿ�ĘĜŸ�ƵŅųĩ�ĜŸ�ŞƚÆĬĜŸĘ�ĵŅųå�üųåŧƚåĹƋĬƼ�ŅĹ�
eĵåųĜÏ±Ĺ�ÆĬŅčŸ�±ĹÚ�ƵåÆŸĜƋåŸţ��Ęå�ŞĜåÏå�
±ĬŸŅ�Ę±ƴå�ƋĘĜŸ�ŸÏĜåĹÏå�ĀÏƋĜŅĹ�üååĬ�ƋŅ�ĜƋ�±Ÿ�
ŸŞ±Ïå�ĜŸ�ƚŸåÚ�ĜĹ�ĘĜŸ�±ųƋØ�±ƋƋų±ÏƋĜĹč�±�ĬŅƋ�Ņü�
ŸÏĜåĹÏå�ĀÏƋĜŅĹ�ü±ĹŸţ��Ęå�±ƚÚĜåĹÏå�ĀĹÚŸ�ĘĜŸ�
ƵŅųĩ�ĜĹŸŞĜųĜĹč�±Ÿ�Ęå�Ïųå±ƋåŸ�ƴ±ŸƋ�±ĬƋåųĹ±Ƌå�
ƵŅųĬÚŸ�üŅų�ƋĘåĵ�ƋŅ�ÚĜŸÏŅƴåųţ�FƋ�ųåƴå±ĬŸ�ƋĘå�
Æå±ƚƋƼ�ĜĹ�ƋƵŅ�ƴåųƼ�ÚĜýåųåĹƋ�±ŸŞåÏƋŸ�Ņü�
Ņƚų�ƵŅųĬÚţ��ĘåŸå�ÚåŸĜčĹåÚ�Æ±ŸåÚ�ÏŅĬĬ±čå�
±ųƋƵŅųĩ�ŸååĵŸ�ƋŅ�Æå�ƴåųƼ�ŞŅŞƚĬ±ų�ĹŅƵ�±Ÿ�
±ųƋĜŸƋ�±ųå�±ÆĬå�ƋŅ�ƚŸå�ŞųååƻĜŸƋĜĹč�Ĝĵ±čåŸ�
±ĹÚ�ĵ±ĩå�ƋĘåĵ�ĜĹƋŅ�ĹåƵ�ÏŅĘåŸĜƴå�ŞĜåÏåŸţ

ƖŎŸƋ�ÏåĹƋƚųƼ�eĵåųĜÏ±Ø�ƵĘĜÏĘ�ĜŸ�ŧƚĜƋå�ĬĜÆåų±Ĭ�
±ĹÚ�ƋåÏĘĹŅĬŅčƼ�±Úƴ±ĹÏåţ��ĜĹčĬåųűŸ�±ųƋ�ĜŸ�
ŧƚĜÏĩĬƼ�±ÏÏåŸŸĜÆĬå�ÆƼ�ĘĜŸ�±ƚÚĜåĹÏå�±ĹƼ-
ƵĘåųåţ��ĘĜŸ�ĜŸ�±�čåĹåų±ƋĜŅĹ�ƵĘåųå�ŸŞ±Ïå�
ƋåÏĘĹŅĬŅčƼ�ĜŸ�±Ƌ�ĜƋűŸ�Şå±ĩØ�±�ĬŅƋ�Ņü�ŸŞ±Ïå�ĜŸ�
ŸƋĜĬĬ�ü±ĜųĬƼ�ƚĹĩĹŅƵĹØ�ƵĘĜÏĘ�±ÚÚŸ�ƋĘĜŸ�ĵƼŸ-
ƋåųƼ�±ĹÚ�Ïųå±ƋåŸ�±�ŸƋųĜĩĜĹč�ÏŅĹƋų±ŸƋ�ƵĜƋĘ�ƋĘå�
ƴĜĹƋ±čå�Ĝĵ±čåŸ�Ņü�Ņƚų�ĩĹŅƵĹ�Ş±ŸƋţ�

Terry Ringler perhaps wanted to explore 
ƋĘå�ÏŅĹÏåŞƋ�±Ÿ�ƋĜĵåţ�cŅųĵ±ĬĬƼ�ƋĜĵå�ĜŸ�
ŞåųÏåĜƴåÚ�±Ÿ�±�ÏŅĹƋĜĹƚƚĵ�ƋĘ±Ƌ�čŅåŸ�ĜĹ�ŅĹå�
ÚĜųåÏƋĜŅĹţ��ĜĹčĬåų�ĜčĹŅųåŸ�ƋĘå�Ĭ±ƵŸ�Ņü�ƋĜĵå�
±ĹÚ�ÏŅĵÆĜĹåŸ�ÚĜýåųåĹƋ�åĬåĵåĹƋŸ�Ņü�ÚĜü-
üåųåĹƋ�ƋĜĵå�ŞåųĜŅÚŸ�ƋŅ�Ïųå±Ƌå�ƋĘĜŸ�ŞĜåÏåţ�
eĹŅƋĘåų�ƋĘåĵå�ƋĘ±Ƌ�ĜŸ�åƻŞĬŅųåÚ�ƋĘųŅƚčĘ�
ƋĘĜŸ�ŞĜåÏå�ĜŸ�ÚĜŸÏŅƴåųƼţ��å�ĬĜƴå�ĜĹ�±�ŸŅÏĜåƋƼ�
ƵĘåųå�Ƶå�üååĬ�ĵŅŸƋ�ĩĹŅƵĬåÚčå�ĜŸ�ÚĜŸÏŅƴ-
åųåÚØ�ĘŅƵåƴåų�ŞåųĘ±ŞŸ��ĜĹčĬåų�Ƶ±ĹƋŸ�ƋŅ�
ÏŅĹƴåƼ�ƋĘ±Ƌ�ƋĘåųå�ĜŸ�ŸƋĜĬĬ�ŸŅ�ĵƚÏĘ�ƚĹĩĹŅƵĹţ�
The earth represents knowledge whilst 
ƋĘå�ŞåŅŞĬå�ųåŞųåŸåĹƋ�Ņƚų�Ş±ŸŸĜŅĹ�üŅų�ĹåƵ�
knowledge.



The composition sees the foreground in the bottom right. This 
composition helps make the background seem more grande. 
The artist employs an from the top perspective which overlooks 
the people and then earth. This perspective allows the audience 
almost feel the magnitude of the dive that the person is making, 
making seem more striking and awe-inspiring. 

The color of the subject is in grayscale, which contrasts with the 
colored background of the earth. The color of the background is 
really dark, contrasting with bright grey of the people. The back-
ground seems vast as the edges of the earth are blurred, mak-
ing it seem colossal, and as most of the background is black, 
the darkness suggest this unlimited vastness beyond the stars. 
This grande imagery contrasts with the almost trivial image of 
ƋĘå�ŸƚÆģåÏƋØ�ƵĘĜÏĘ�ŸååĵŸ�ƋŅ�Æå�ƋĘųåå�ĹƚÚå�ĵåĹØ�ŅĹå�ÚĜƴĜĹč�Ņý�
the rock and two just siting and observing whats below. There 
is a real juxtaposition created between the two images, which 
makes the whole image seem so surreal and detached from our 
world. 

This piece is a college, which are parts of cut up images recon-
structed into a new image. It’s inventive how the artist decides 
to have the people on the rock to be black and white, almost 
simulating like an old style movie which is black and white. It 
gives the impression that it is old, whereby contrasting with the 
colored image of the Earth, which in a sense, evokes this novelty 
as the concept of taking picture of outer space is fairly recent. 

 Analysis

The men sitting here seem so calm and 
relaxed as the other man dives down, 
this serenity is ironic as the person is 
diving into the vastness of space. 



�ĜčĹĜĀÏ±ĹÏå
Terry Ringler creates this surreal 
world by combining juxtapos-
ing elements of our world. He 
ĀųŸƋ�ŞĜÏĩ�±�ŞĜÏƋƚųå�Ņü�)±ųƋĘ�üųŅĵ�
space, which is vast and has this 
ŸåĹŸå�Ņü�ƋĘå�ƚĹĩĹŅƵĹţ��Ęå�Ĝĵ-
age seems to be the type of im-
±čå�ƼŅƚ�ƵŅƚĬÚ�ĀĹÚ�ĜĹ�±�c±ƋĜŅĹ±Ĭ�
Geographic Magazine, it has a lot 
Ņü�ŸĘ±ųŞ�ÚåƋ±ĜĬţ�Bå�ƋĘåĹ�ŞĜÏĩŸ�±�
picture of a group of men, sitting 
ƵĘ±Ƌ�ŸååĵŸ�ƋŅ�Æå�±�ųŅÏĩ�ƵĘĜĬå�
gazing down. This image is trivial 
±ĹÚ�ƋĘå�čųåƼŸÏ±Ĭå�åýåÏƋ�ĵ±ĩåŸ�
ĜƋ�üååĬ�ÚĜŸƋ±ĹƋ�ĬĜĩå�±�ĵåĵŅųƼţ��Ęå�
image seems to be from some 
type of vintage magazine, as it 
seems over contrasted and the a 
lot of the details are blurred. Be-
tween the vintage and modern, 
the trivial and profound, Ringler 
creates many juxtaposing paral-
lelisms that create these surreal 
pieces.

The images are very similar to vin-
tage magazines images due to the 
greyscale color scheme. Also as the 
Ï±ĵåų±Ÿ�Æ±Ïĩ�ƋĘåĹ�ÏŅƚĬÚĹűƋ�ŞĜÏĩƚŞ�
as many tonalities in the picture, the 
images seem more contrasted, with 
ĵŅųå�ŸŅĬĜÚ�ÆĬŅÏĩŸ�Ņü�ÆĬ±Ïĩ�±ĹÚ�ƵĘĜƋåţ�
This could also be due to the printing 
technology then to as perhaps it was 
Ę±ųÚ�ƋŅ�ŞųĜĹƋ�±ĹƼ�ÚĜýåųåĹƋ�ƋŅĹ±ĬĜƋĜåŸØ�
thats why some of the images seem 
overexposed, giving it this vintage 
ĬŅŅĩţ�eĬŸŅ�±Ÿ�ƋĘå�ųåŸŅĬƚƋĜŅĹ�Ņü�ƋĘå�Ĝĵ-
ages are lower, the image also has 
this grainy blurry aesthetic. 

The theme of discovery is perhaps explored through this piece. The spiraling earth 
ÚƚÆÆåÚ�ůåƼå�Ņü�ƋĘå�ŸƋŅųĵű�ÏŅƚĬÚ�Æå�ŸƼĵÆŅĬĜÏ�Ņü�ƋĘå�ƚĹĩĹŅƵĹØ�±ĹÚ�±Ÿ�ƋĘå�ŞåųŸŅĹ�
Ƌ±ĩåŸ�ƋĘå�ųĜŸĩ�±ĹÚ�ģƚĵŞŸ�Ņý�ƋĘå�ųŅÏĩ�ĜĹƋŅ�ƋĘå�ŞĬ±ĹåƋØ�Ęå�ĜŸ�ÚåĬƴĜĹč�ĜĹƋŅ�±�ĹåƵ�ƵŅųĬÚ�
Ņü�ĩĹŅƵĬåÚčåţ��Ęåųå�ĜŸ�ƋĘĜŸ�Æå±ƚƋƼ�±ĹÚ�åĬŅŧƚåĹÏå�ĜĹ�ƋĘå�ĵ±ĹűŸ�Āčƚųå�±Ÿ�Ęå�ģƚĵŞŸ�
into the abyss, perhaps suggest the beauty of discovery. The other two men stare 
contently as they witness something grand and awe-inspiring.

The astronomy and geology images that Ringler uses 
±ųå�üųŅĵ�ĵ±č±ǄĜĹåŸ�ĬĜĩå�c±ƋĜŅĹ±Ĭ�:åŅčų±ŞĘĜÏ�Ņų��ÏĜ-
åĹƋĜĀÏ�eĵåųĜÏ±Ĺţ��ĘåŸå�Ĝĵ±čåŸ�±ųå�ŅüƋåĹ�Ņýåų�±Ĺ�±ųų±Ƽ�
of vivid colors. The images are also heavily contrasted 
and highly saturated. The images are often grand, dra-
matic and artistically articulated as it is a magazine that 
ā±ƚĹƋŸ�ƋĘå�Æå±ƚƋƼ�Ņü�Ĺ±Ƌƚųåţ



It’s not what it seems - Hikaru C
ho

  Space - Terry
 R

in
gl

er

The Elephants - Salvador DalíFĹāƚåĹÏåÚ�ÆƼ�ƋĘå�Ş±ĜĹƋĜĹč�Ņü�
ƋĘå��åĹ±ĜŸŸ±ĹÏå�)ų±ţ

)ƻ±ččåų±ƋåÚ�ÏĘ±ų±ÏƋåųĜŸƋĜÏ�Ņü�åƻĜŸƋĜĹč�ŅÆģåÏƋØ�
ŸƚÏĘ�±Ÿ�ĘŅƵ�%±Ĭĝ�åĬŅĹč±ƋåŸ�ƋĘå�ĬåčŸ�Ņü�ƋĘå�
åĬåŞĘ±ĹƋ�ĬĜĩå�ŸŞåĹÚåų�ĬåčŸ�

It’s an orignal oil painting, there-
fore Dali has full control over all 
elements of the piece

�ŸåŸ�ÏƚĬƋƚųå�±Ÿ�±�
ƴåĘĜÏĬå�ƋŅ�ĘåĬŞ�åƻŞĬŅųå�
Ÿƚųųå±ĬĜŸƋ�ÏŅĹÏåŞƋŸ

�ŸåŸ�üųƚĜƋ�ƋŅ�ŸƼĵÆŅĬĜǄå�
åĬåĵåĹƋŸ�Ņü�Ņƚų�ƋųĜƴĜ±Ĭ�
ĬĜüåØ�±ĹÚ�ĘŅƵ�ƋĘåųå�±ųå�
ĘĜÚÚåĹ�ƋųƚƋĘŸţ

{Ĭ±ƼĜĹč�ƵĜƋĘ�ƋĘå�ÏŅĹÏåŞƋ�Ņü�
ųå±ĬĜƋƼ�ƴŸ�ŸƚŞåųĀÏĜ±ĬĜƋƼØ�ĵ±ĩĜĹč�
±�ÏŅĵĵåĹƋ�ŅĹ�Ņƚų�ü±ŸƋ�Ş±ÏåÚ�
ŸŅÏĜåƋƼ�±ĹÚ�ĘŅƵ�Ƶå�ĵ±ĩå�ŧƚĜÏĩ�
±ŸŸƚĵŞƋĜŅĹŸţ

{±ĜĹƋŸ�ŅĹ�ųå±Ĭ�ĬĜüå�ŅÆģåÏƋŸØ�ŸƚÏĘ�±Ÿ�
üųƚĜƋŸØ�ƵĘĜÏĘ�±ųå�ŞĘŅƋŅčų±ŞĘåÚ�±üƋåų�
ƋŅ�Ïųå±Ƌå�ƋĘå�ĜĬĬƚŸĜŅĹ�ƋĘ±Ƌ�ƋĘåƼ�±ųå�ųå±Ĭţ�
�ĘĜŸ�ŞåųÏåĜƴåÚ�ĜĬĬƚŸĜŅĹ�ĜŸ�ÆųŅĩåĹ�ĜĹ�ƋĘå�
ŸåÏŅĹÚ�Ĝĵ±čå�±Ÿ�ƋĘå�ųå±ĬĜƋƼ�ĜĹŸĜÚå�ĜŸ�
ųåƴå±ĬåÚţ

�ŅĬŅųŸ�±ųå�ŸĬĜčĘƋĬƼ�Ƶ±ŸĘåÚ�
±ĹÚ�ü±ĜųĬƼ�ŸŅüƋ�ÏŅĵŞ±ųåÚ�ƋŅ�
ƋĘå�ŅƋĘåų�ƋƵŅ�±ųƋĜŸƋŸØ�ƵĘŅ�
ƚŸå�ÆųĜčĘƋ�ƴĜÆų±ĹƋ�ÏŅĬŅųŸţ

�ĜĹčĬåų�ŞĬ±ƼŸ�ƵĜƋĘ�ƋĘå�ÏŅĹÏåŞƋ�Ņü�
ƋĜĵå�ƋŅ�Ïųå±Ƌå�Ÿƚųųå±ĬĜŸƋ�ÏŅĹÏåŞƋŸØ�
ĜƋ�ƋĘå�Ĝųų±ƋĜŅĹ±Ĭ�ģƚƻƋ±ŞŅŸĜƋĜŅĹ�Ņü�Ĝĵ-
±čåŸ�üųŅĵ�ÚĜýåųåĹƋ�ƋĜĵå�ŞåųĜŅÚŸţ

FƋűŸ�±�ÏŅĬĬ±čå�ě�±�ÏŅĵÆĜĹ±ƋĜŅĹ�Ņü�åƻĜŸƋĜĹč�
Ĝĵ±čåŸ�ŠĹŅƋ�Ïųå±ƋåÚ�ÆƼ�±ųƋĜŸƋšţ��ĘĜŸ�±Ĭ-
ĬŅƵŸ��ĜĹčĬåų�ƋŅ�ųåƴĜƴå�ĵ±č±ǄĜĹå�Ĝĵ±čåŸ�
ĜĹƋŅ�ĹåƵ�ÏŅĹÏåŞƋƚ±Ĭ�ŞĜåÏå�Ņü�±ųƋţ

�ŅƋĘ�±ųƋĜŸƋŸ�Ş±ĜĹƋ�ŅųĜčĜĹ±Ĭ�
ĵ±ƋåųĜ±ĬØ�±ĹÚ�±ÚŅŞƋ�±�ųå±Ĭ-
ĜŸƋĜÏ�ŸƋƼĬåţ��ųĜčĘƋ�±ĹÚ�ƴĜƴĜÚ�
ÏŅĬŅųŸ�±ųå�ŞųåŸåĹƋ�ĜĹ�ÆŅƋĘ�

Ņü�ƋĘåŸå�ŞĜåÏåŸţ

�ŅƋĘ�Ņü�ƋĘåŸå�±ųƋĜŸƋ�
Ïųå±Ƌå�ƴ±ŸƋ�±ĬƋåųĹ±Ƌå�
ƵŅųĬÚŸ�ĜĹ�ƋĘåĜų�±ųƋ�ƵŅųĩŸ

�ŅĵÆĜĹåŸ�ƋƵŅ�
ÚĜŸƋĜĹÏƋ�åĬåĵåĹƋŸ�Ņü�
Ņƚų�ųå±ĬĜƋƼ�ƋŅ�Ïųå±Ƌå�

ƵŅųĩŸØ

eĬĬ�±ųƋĜŸƋŸ�Ïųå±Ƌå�±Ĺ�
±ĬƋåųĹ±Ƌå�ųå±ĬĜƋƼØ�ƵĘĜÏĘ�
ÏŅĵÆĜĹåŸ�åĬåĵåĹƋŸ�Ņü�Ņƚų�
ųå±ĬĜƋƼţ��eĬĬ�Ņü�ƋĘå�ŞĜåÏåŸ�
ĵ±ĩå�±Ĺ�ĜĹŸĜčĘƋüƚĬ�ŸŅÏĜ±Ĭ�
ÏŅĵĵåĹƋ�ŅĹ�Ņƚų�ŸŅÏĜåƋƼţ�

�Ņĵå�ÏŅĹƋåƻƋƚ±Ĭ�ƚĹÚåų-
ŸƋ±ĹÚĜĹč�ĘåĬŞŸ�åĹĘ±ĹÏå�ƋĘå�
ĵåŸŸ±čå

�ŅƋĘ�ƴåųƼ�ĵŅÚåųĹØ�ÚåĜčĹåÚ�Æ±ŸåÚ�
ŞĜåÏåŸ�ų±ƋĘåų�ĀĹå�±ųƋŸţ��ŅƋĘ�Ę±ƴå�±�
ÏåųƋ±ĜĹ�ÏŅĵĵåųÏĜ±Ĭ�ƴ±Ĭƚå�±Ÿ�ĜƋ�Ï±Ĺ�Æå�
å±ŸĜĬƼ�±ŞŞųåÏĜ±ƋåÚ�ÆƼ�±ĬĬ�±ƚÚĜåĹÏåŸţ�

Hints at themes of 
religion.



Similarities between the three artists

Surrealism is a cultural movement that was most notable for its visual artworks. Surreal-
ism began in the early 1920s, it intends to play with our perceived reality. The aim was 
to “resolve the previously contradictory conditions of dream and reality” (Rachel Barnes 
(2001)). It twisted elements of our reality by combing juxtaposing concepts in order to 
create these otherworldly pieces of artwork. Often surrealist piece are illogical, with 
strange objects and creatures, however often have a deeper meaning and explore inter-
esting themes of our world. Surrealist piece are often surprising and confusing, which is 
also what makes them so captivating to the audience as they try to decipher these para-
doxes. Dalí was one of the many visual artist who played a prominent role in Surrealism, 
±ĹÚ�ĘĜŸ�ŞĜåÏå��Ęå�)ĬåŞĘ±ĹƋ�ųåāåÏƋŸ�ĘŅƵ�Ęå�åƻ±ččåų±ƋåŸ�ųå±ĬĜƋƼ�ƋŅ�Ïųå±Ƌå�ƋĘåŸå�Ÿƚųųå±ĬĜŸƋ�
worlds. All of the three artist’s work can most certainly be categorized as surrealist art 
work as they all have juxtaposing elements and distort our perceived reality. 

However compared to some of the most notable surrealist artwork such as The Persis-
tence of Memory. These surrealist pieces are less abstract in both visually and concep-
tually. That is often the case with surrealist paintings, they creates this imaginative new 
ƵŅųĬÚŸ�ƋĘ±Ƌ�±ųå�ĹŅƋ�ÏŅĵŞųåĘåĹŸĜÆĬå�±Ƌ�ĀųŸƋ�ŸĜčĘƋţ��Ęå�ƋĘųåå�Ĝĵ±čåŸ�ƋĘ±Ƌ�F�Ę±ƴå�ŞĜÏĩåÚ�
ƚŸåŸ�ÚĜýåųåĹƋ�åĬåĵåĹƋ�Ņü�Ņƚų�ųå±ĬĜƋƼØ�ĘŅƵåƴåų�ƋĘåƼ�±ųå�ĵƚÏĘ�ĵŅųå�ųåŞųåŸåĹƋ±ƋĜƴå�Ņü�Ņƚų�
perceived reality. I feel like these pieces take advantage of this fact, because then the 
concepts are more noticeable to the audience, instead of completely manifesting in the 
perplexing surrealist world. 

Stylistic Links

The Persistence of Memory 
- Salvador Dalí

Thematic Links
eĬƋĘŅƚčĘ�ƋĘåŸå�ŞĜåÏåŸ�±ųå�Ņü�ƴåųƼ�ÚĜýåųåĹƋ�ƋĜĵå�ŞåųĜŅÚŸØ�ƋĘåƼ�±ĬĬ�ŸƚÆƋĬƼ�ŞųŅƴĜÚå�±�ŸŅÏĜ±Ĭ�
commentary of the time. These pieces reveal insightful elements of their current sociality 
and cultural from their perspective. For example, Cho comments on how quickly people 
ĵ±ĩå�ü±ĬŸå�ģƚÚčĵåĹƋŸ�ĜĹ�Ņƚų�ü±ŸƋ�Ş±Ïå�ŸŅÏĜåƋƼ�±ĹÚ�ƚųčåŸ�ƚŸ�ƋŅ�Æå�ƴĜčĜĬ±ĹƋ�ƋŅ�ŸƚŞåųĀÏĜ±Ĭ�
masks. These underlying messages are very relevant to the audiences lives as these 
provide them with a new perspective on society. Unlike art pieces that captures the es-
ŸåĹÏå�Ņü�±�ĵŅĵåĹƋ�±ĹÚ�åýåÏƋĜƴå�ÏŅĹƴåƼŸ�±Ĺ�åĵŅƋĜŅĹØ�ƵĘ±Ƌ�ĵ±ĩåŸ�ƋĘåŸå�ŞĜåÏåŸ�ŸƋ±ĹÚ-
out is their profound meaning and relevance in society. 



%ĜýåųåĹÏåŸ�ÆåƋƵååĹ�ƋĘå�ƋĘųåå�ƵŅųĩŸ

Unlike the other artist, Chu uses the two images 

to evoke the unexpected. Each piece from her 

collection can only be appreciated when both 

the before and after has been seen, and more 

ĜĵŞŅųƋ±ĹƋĬƼ�ƋĘ±Ƌ�ƋĘå�ÆåüŅųå�Ĝĵ±čå�ĜŸ�ŸååĹ�ĀųŸƋţ�
�ĘĜŸ�Ƶ±Ƽ��Ęƚ�ĜŸ�±ÆĬå�ƋŅ�ĵŅŸƋ�åýåÏƋĜƴåĬƼ�Æųå±ĩ�ƋĘå�
anticipation and the expected norm. All the other 

artist just presents their pieces with surrealists 

and juxtaposing ideas, where as Chu presents the 

trivial, normal, familiar reality, and then twisting it.  

Unlike the other artists who use actually elements of our 

reality whether it’s old images or objects such as fruits, 

Dalí’s work is completely original and primary in the 

sense that he doesn’t incorporate secondary sources in 

this work. Because of this, Dalí is able to fully artistically 

create his surrealist ideas. And in The Elephants, Dalí 

takes advantage of this artistic freedom by exaggerat-

ing and altering elements of painting, such as elongate 

the legs of the elephant. This allows him to create this 

juxtaposition between the idealistic view of the elephant 

symbolizing power and support, as the thin, long legs 

suggest imbalance and frailty. 

Unlike the other artists, Ringler combines elements of 

ÚĜýåųåĹƋ�ƋĜĵå�ŞåųĜŅÚŸ�ƋŅ�Ïųå±Ƌå�ĘĜŸ�±ƵåěĜĹŸŞĜųĜĹč�ŞĜåÏåţ�
His manipulation with time is what draws him apart from 

ƋĘå�ŅƋĘåų�ƋƵŅ�±ųƋĜŸƋŸţ��Ĝĵå�ĜŸ�ƋĘå�ĜĹÚåĀĹĜƋå�ÏŅĹƋĜĹƚåÚ�
progress of existence and events in the past, present, 

and future, Ringler distorts this notion of by combining 

elements of past, present and perhaps even future to 

Ïųå±Ƌå�ƋĘĜŸ�ŅƋĘåųƵŅųĬÚ�±ƚų±�ƵĘåųå�ƋĜĵå�ųƚĹŸ�ÚĜýåųåĹƋĬƼţ�
Ringler also retains to vintage quality of the images to 

strengthen the contrast. Unlike the other piece, a im-

ŞŅųƋ±ĹƋ�Ş±ųƋ�ĜĹ�ƋĘå�Ïųå±ƋĜŅĹ�ŞųŅÏåŸŸ�ĜŸ�ƋŅ�ĀĹÚ�ĜĹƋåųåŸƋĜĹč�
images from magazines and book. He take advantage 

Ņü�ÏŅĬĬ±čĜĹč�ÆƼ�ĬĜƋåų±ĬĬƼ�ÏŅĵÆĜĹĜĹč�ƋƵŅ�ÚĜýåųåĹƋ�ųå±ĬĜƋĜåŸ�
üųŅĵ�ÚĜýåųåĹƋ�ĵ±č±ǄĜĹåŸØ�Ņü�ÚĜýåųåĹƋ�ƋĜĵå�ŞåųĜŅÚŸţ�

Image from: mundoflaneur.com

Cho, Hikaru. "It’s not what it seems.", acrylic paint on fruitDali, Salvador, “Elephants”, 1948, Oil on canvas
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Link to my artwork - The Girl Who Travels Through Time
I was heavy inspired by the theme of combining juxtaposing elements of our reality 
such as cultures and time periods. At the time I was very interested in traditional Japans 
art which had this very blocked color, simplistic feel. The designs also incorporates 
iconic Japanese patterns such as the repeated waves. This whole notion of simplic-
ity within Japanese art reminded me of this more modern concept of design based art 
ƵŅųĩţ�aƼ�ŞĜåÏå�ĜŸ�±ĬŸŅ�ŸĬĜčĘƋĬƼ�ĜĹāƚåĹÏåÚ�ÆƼ�ÏƚÆĜŸĵØ�±�ƵåŸƋåųĹ�±ųƋ�ĵŅƴåĵåĹƋØ�ƵĘĜÏĘ�
prompted me to add these big blocks of shapes in the background. As so far the de-
sign is fairly simplistic, I wanted to do a detailed realistic drawing of a face, which would 
provide a striking contrast with the rest of the design and really stand out. I chose to 
draw the women in a slightly cartoon style (similar to anime - Japanese cartoon) as it 
is an idealistic representation of women within modern Japanese culture, such as the 
big eyes and small lips. Finally the garment she is wearing feature a painting of Sakura 
āŅƵåųŸ�ĜĹ�±�ĵŅųå�Ƌų±ÚĜƋĜŅĹ±Ĭ�ŸƋƼĬåţ�F�Ƶ±ĹƋåÚ�ƋŅ�Ïųå±Ƌå�±�ÚåŸĜčĹ�Æ±ŸåÚ�ÏŅĬĬ±čå�ƋĘ±Ƌ�ĜĹÏŅų-
ŞŅų±ƋåŸ�ĵ±ĹƼ�åĬåĵåĹƋŸ�Ņü�ÚĜýåųåĹƋ�ÏƚĬƋƚųåŸ�±ĹÚ�ŸƋƼĬåŸţ�

�Ęå�ĜÚå±�Ņü�ÏŅĵÆĜĹĜĹč�ÚĜýåųåĹƋ�ƋĜĵå�ŞåųĜŅÚŸ�Ƶ±Ÿ�ĜĹŸŞĜųåÚ�ÆƼ��åųųƼ��ĜĹčĬåųűŸ�ƵŅųĩţ�FĹ�
my piece I combine the more modern designed based concepts such as the bright 
washed block colors and shapes with the more traditional elements such as the paint-
ĜĹč�Ņü��±ĩƚų±�āŅƵåųŸ�±ĹÚ�ƋĘå�I±Ş±ĹåŸå�Ƶ±ƴå�Ş±ƋƋåųĹŸţ�BŅƵåƴåųØ�ƚĹĬĜĩå�ĜĹ��ĜĹčĬåųűŸ�
ŞĜåÏå�ƵĘåųå�ƋĘåŸå�åĬåĵåĹƋŸ�ÏŅĹƋų±ŸƋ�å±ÏĘ�ŅƋĘåųØ�ĜĹ�ĵƼ�ŞĜåÏå�ƋĘåŸåŸ�åĬåĵåĹƋ�Ņü�ÚĜýåų-
ent time periods complement each other more. For example the Japanese wave pat-
tern goes with the whole designed based ascetic.

�Ęå�ųå±ĬĜŸƋĜÏ�Úų±ƵĜĹč�ŅĹ�ƋĘå�üųƚĜƋŸ�ĜĹ��ĘŅűŸ�
ƵŅųĩ�±ĹÚ�%±ĬĝűŸ��åĹ±ĜŸŸ±ĹÏå�ĜĹāƚåĹÏå�åĹ-
courage me to draw the face in a realistic 
ŸƋƼĬåţ�BŅƵåƴåųØ�F�ŸƋĜĬĬ�ŸĬĜčĘƋĬƼ�åƻ±ččåų±ƋåÚ�
some characteristic such as the eyes to give it 
this Japanese anime look. The detailed chalk 
and pencil drawing also provides a balance 
between the blocked colored shapes in the 
background. These juxtaposing images helps 
bring out the face. 

TERRY
RINGLER

MY 
WORK -

            “The Girl Who  
         Travels 
   Through Time”



Link to my artwork - The Last Lesson
The mixing of juxtaposing images and concepts can 
evoke intense emotion. I thought I could use the basis 
Ņü�ƋĘĜŸ�ÏŅĹÏåŞƋ�ƋŅ�åýåÏƋĜƴåĬƼ�åƻŞųåŸŸ�ĘƚĵŅųţ�%±Ĭĝ�Ƶ±Ÿ�
ĜĹŸŞĜųåÚ�ÆƼ�ƋĘå�ƵŅųĩ�Ņü�:Ĝ±Ĺ�XŅųåĹǄŅ��åųĹĜĹĜűŸ�åĬåŞĘ±ĹƋ�
ŸÏƚĬŞƋƚųåŸ�±ĹÚ�åƻ±ččåų±ƋåÚ�ƋĘ±Ƌ�Ĝĵ±čå�Ņü�ƋĘå�åĬåŞĘ±ĹƋ�
ƋŅ�Ïųå±Ƌå�ĘĜŸ�ŞĜåÏåţ�FĹ�ƋĘå�Ÿ±ĵå�Ƶ±ƼØ�F�Ƶ±Ÿ�ĜĹŸŞĜųåÚ�ÆƼ�
ƋĘå�%±��ĜĹÏĜűŸ�ĜÏŅĹĜÏ��Ęå�X±ŸƋ��ƚŞŞåųţ��Ę±Ƌ�ųå±ĬĬƼ�ŸƋŅŅÚ�
ŅƚƋ�ƋŅ�ĵå�ĜŸ�ĘŅƵ�%±��ĜĹÏĜ�Ï±ŞƋƚųåÚ�ƋĘå��ĘųĜŸƋĜ±Ĺ�ĘĜåų-
±ųÏĘƼ�ƵĜƋĘ�IåŸƚŸ�ÆåĜĹč�ŸŅ�Ï±Ĭĵ�ƵĘĜĬŸƋ�ƋĘå�ŅƋĘåų�ŎƖ�ÚĜŸ-
ÏĜŞĬåŸ�Ƶåųå�ŸŅ�ƵŅųųĜåÚ�±ĹÚ�üƚĬĬ�Ņü�åĵŅƋĜŅĹŸţ�F�ƋĘŅƚčĘƋ�
ĜƋ�ƵŅƚĬÚ�Æå�ÏŅĵåÚĜÏ�Ĝü�F�ųåÏųå±ƋåÚ�ƋĘĜŸ�ÆƚƋ�ÏĘ±Ĺčå�ƋĘå�
ÏŅĹƋåƻƋţ�{åŅŞĬå�ĘŅƵ�Ę±ƴå�±ƚƋĘŅųĜƋƼ�ĜĹ�ĵƼ�ĬĜüå�±ųå�ĵƼ�
Ƌå±ÏĘåųŸØ�ŸŅ�F�ÚåÏĜÚåÚ�ƋŅ�ųåÏųå±Ƌå��Ęå�X±ŸƋ��ƚŞŞåų�ĜĹ�±�
ŸÏĘŅŅĬ�ŸåƋƋĜĹč�ųåŞųåŸåĹƋĜĹč�ƋĘå�ĘĜåų±ųÏĘƼ�Ņü�Ƌå±ÏĘåųŸţ�
�Ęå��ĜÆĬĜÏ±Ĭ�ÏŅĹƋåƻƋ�Ņü�ƋĘå�ŅųĜčĜĹ±Ĭ�X±ŸƋ��ƚŞŞåų�ģƚƻƋ±-
ŞŅŸåŸ�ƵĜƋĘ�ĵƼ�ĵŅųå�ƋųĜƴĜ±ĬĬƼ�±ĹÚ�ÏŅĵåÚĜÏ�ÏŅĹƋåƻƋ�Ņü�
ƋĘå�ĘĜåų±ųÏĘƼ�ƵĜƋĘĜĹ�±�ĘĜčĘ�ŸÏĘŅŅĬØ�ĜƋ�ÏŅĵÆĜĹåŸ�ƋƵŅ�ƴåųƼ�
ÚĜýåųåĹƋ�ųå±ĬĜƋĜåŸţ�

aƼ�ŞĜåÏå�±ĬŸŅ�ƚŸåŸ�ÏŅĹƋåƻƋ�ƋŅ�ĘåĬŞ�åƻŞųåŸŸ�ƋĘå�ĵåŸŸ±čåţ�%±ĬĝűŸ��Ęå�
)ĬåŞĘ±ĹƋŸ�ƚŸåŸ�ƋĘĜŸ�ÏƚĬƋƚų±Ĭ�±ĹÚ�ųåĬĜčĜŅƚŸ�ÏŅĹƋåƻƋ�Ņü�ƋĘå�åĬåŞĘ±ĹƋ�ųåŞųå-
ŸåĹƋĜĹč�ŸƚŞŞŅųƋ�±ĹÚ�ŸƋųåĹčƋĘ�ƋŅ�ģƚƻƋ±ŞŅŸå�ƵĜƋĘ�ƋĘå�Ĝĵ±čå�Ņü�åĬåŞĘ±ĹƋŸ�
ƵĜƋĘ�ƋĘĜĹ�åĬŅĹč±ƋåÚ�ĬåčŸţ�FĹ�ƋĘå�Ÿ±ĵå�Ƶ±ƼØ�ĵƼ�ŞĜåÏå�ƚŸå�ƋĘå�ŸĜčĹĜĀÏ±ĹƋ�
�ĜÆĬĜÏ±Ĭ�ÏŅĹƋåƻƋ�ƋŅ�ģƚƻƋ±ŞŅŸå�ƵĜƋĘ�ƋĘå�ĹŅƋĜŅĹ�Ņü�ųåŞųåŸåĹƋĜĹč�ƋĘå�ĘĜåų±ų-
ÏĘƼ�ƵĜƋĘĜĹ�±�ŸÏĘŅŅĬţ��ĜƋĘŅƚƋ�Ę±ƴĜĹč�ĩĹŅƵĜĹč�ƋĘå�ÏŅĹƋåƻƋØ�ƋĘåŸå�ŞĜåÏåŸ�
ƵŅƚĬÚ�Æå�±Ÿ�ĜĵŞ±ÏƋüƚĬ�ŅĹ�ƋĘå�±ƚÚĜåĹÏå�±Ÿ�ƋĘåƼ�ƚŸå�ƋĘåųå�ÏŅĹƋåƻƋ�ƋŅ�
åƻŞųåŸŸ�üƚųƋĘåų�ĵå±ĹĜĹčţ�

“The Last Lesson”

”The Last Lesson” (1498)
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MY 
WORK



XĜĹĩ�ƋŅ�ĵƼ�±ųƋƵŅųĩ�ě�Ů�ƚŞåųĀÏĜ±ĬĜƋƼ�ƴŸ��å±ĬĜƋƼŰ
All three of the art pieces that I’ve looked at creates this alternate universe which 
combines juxtaposing elements of our reality. This idea of creating an alternate 
and paradoxical world captivated me, and I wanted to the same. I was heavily in-
spired by the use of fruits in Cho’s work as was a common object in our everyday 
life which represented triviality. I wanted to also use fruits to make it seem trivial 
±ĹÚ�ÏŅĹƋų±ŸƋ�ĜƋ�ƵĜƋĘ�ŸŅĵåƋĘĜĹč�ƴåųƼ�ŸƋųĜĩĜĹčĬƼ�ÚĜýåųåĹƋţ�F�ÚåÏĜÚåÚ�ƋŅ�ĀĬĬ�ƋĘå�ĜĹŸĜÚå�
of a fruit with grotesque organs which juxtaposes with our normal perception of 
üųƚĜƋţ��Ęå�ƋĘåĵå�ƋĘ±Ƌ�F�Ƶ±ĹƋåÚ�ƋŅ�åƻŞĬŅųå�Ƶ±Ÿ�ƋĘå�ĜÚå±�Ņü�ŸƚŞåųĀÏĜ±ĬĜƋƼ�ƴŸ�ųå±ĬĜƋƼţ�F�
also really like the element of surprise within Cho’s piece and how it toys with our 
reality.

I wanted to recreate that element of surprise, 
so in some of my pieces I have included 
items that are commonly found on the kitch-
en table to give the impression that this is just 
a regular kitchen. In the lemon piece, I includ-
ed the cutting board and knife to show that 
the organs were from the inside of the fruit. 

I also did my piece with a combination of dif-
üåųåĹƋ�üųƚĜƋ�±Ÿ�ƋĘåƼ�ĵĜčĘƋ�Ę±ƴå�±�ÚĜýåųåĹƋ�Ĝĵ-
pact on the audience. I also decided to use a 
coke can as it was also a daily item that could 
represented triviality. I think the coke can 
provides a commentary of our commercial 
ÏŅĹŸƚĵŞƋĜŅĹØ�ƚĹĬĜĩå�ƋĘå�üųƚĜƋţ�eĬŸŅ�ƋĘå�±ųƋĜĀÏĜ±Ĭ�
tin coke can provide a greater visual contrast 
with the organic soft organs, perhaps making 
the image more polarizing, strengthening the 
message. 

MY 
WORK -

    “SUPERFICIALITY  
        VS REALITY”

HIKARU
CHO
HIKARU
CHO
HIKARU
CHO
HIKARU
CHO


