
Comparative Study

Figure 2. Sarah Ann Loreth. Untitled 
Digital Conceptual Photography. 2011.Figure 1. Andrew Wyeth. Christina’s 

World. 1948. 
Figure 3. Sergei Lobovikov. 
The Widow’s Pillow. 1900s. 

My comparative study explores the human tragedy of lacking control of different things.This includes lacking 
control of your body, emotions and the situation that you are within. I looked at these different aspects through 
looking at how different cultures can affect the lack of control that people have. 

Nina Zahrai



Christina’s World has 
been called “A 
mandatory dorm room 
poster,” (Holson, Laura 
M.) highly due to the fact 
that Wyeth’s style 
remained the same whilst 
the art world moved to 
abstract expressionism 
and pop art causing him 
to be called conservative 
and boring. (Kim, 
Hannah.) He was also 
seen to be too provincial 
as his art was often set in 
similar places. (Kim) Peter 
Schjeldahl, art critic for 
The Village Voice said 
that his paintings were 
"Formulaic stuff not very 
effective even as 
illustrational ‘realism’". 
(“andrewwyeth-
prints.com”)  
However he was also 
highly praised by artists 
such as Elaine de 
Kooning for his skill of 
exacting realism of his 
paintings (Kim, Hannah). 
Therefore there was a lot 
of contrasting views. Due 
to his popularity the farm 
in which the painting 
‘Christina’s World’ was 
set has become a 
National Historic 
Landmark. (Holson, Laura 
M.)

Andrew Wyeth was the youngest 
of 5 siblings and was born in 
Chadds Ford Pennsylvania and 
the son of artist N.C. Wyeth 
(Chamberlain, Rebecca). He 
grew up as an extremely weak 
child as he suffered from 
anemia, whooping cough, 
double hernia and sinus 
conditions (Chamberlain). Thus 
isolating him from other 
children. (Kim, Hannah). His 
father taught him his primary 
school education. 
(Chamberlain). Due to his fathers 
interest in art, he became 
educated in the skill of drawing 
and oil painting. (Chamberlain). 
He learnt the technique of egg 
tempera from his brother in law 
in which he uses for many of his 
paintings including “Christina’s 
World” (Chamberlain). Wyeth 
was introduced to Christina and 
her brother Alvaro Olsen by his 
wife Betsy as they were 
childhood friends. Wyeth met his 
wife in Maine where he spent his 
summer at the age of 22. ("Olson 
House.”) Wyeth was intrigued by 
the old house which is in 
‘Christina’s World’ and by the 
two siblings who were in their 
forties and were taking care of 
each other (Chamberlain, 
Rebecca). He was given a room 
to use as his studio 
(Chamberlain). He remained a 
realist painter throughout his 
career (Chamberlain). 

Figure 1. Andrew Wyeth. Christina’s World. 1948. 
Tempera 

81.9 cm x 121.3 cm 

‘Christina’s World’ was 
created 3 years after World 
War II, which greatly 
impacted people in the USA 
as 300,000 people tragically 
died ("America's Best 
History."). During the year 
when the painting was 
created, the Organization of 
American States had a 
security pact after the wars, 
indicating that there they 
were beginning to have a 
certain degree of peace. 
("America's Best History.") On 
the other hand, the same year 
Alger Hiss who was a state 
department official was found 
to have passed state secrets to 
a communist spy ring which 
may suggest that there was 
still the feeling of lack of 
security, thus perhaps relating 
to Christina’s body posture of 
not having enough control.   
("America's Best History.") 
President Franklin D. 
Roosevelt had died 3 years 
earlier, like Christina, he also 
suffered from polio (“Franklin 
Delano Roosevelt."). Many 
other people in the United 
States suffered from polio 
after the world war there were 
approximately 20,000 cases 
each year from 1945 to 1949 
(“The History of Polio A 
Hypertext Timeline”). 
Therefore many can relate to 
the struggles of losing power 
over their body. 

Audience’s World Audience

Artist

Artist’s World

The painting is of Christina Olson and her house where she lived in with her 
brother. (Holson, Laura M.) However he used his wife in Christina’s dress as his 
model, but with hands and ankle from his observations of Christina who at the time 
was in her fifties. (Holson). He said “In the portrait of that house, the windows are 
eyes or pieces of the soul, almost. To me each window is a different part of 
Christina’s life.” (“Olson House”). Christina had a muscular disorder which 
hindered her from being able to walk, yet she refused the use of a wheel chair 
(Chamberlain, Rebecca). That being the reason for why she is on the ground in the 
painting as he was inspired when he looked out the window of the room in the 
Olson house and witnessed Christina dragging herself to the house. (Chamberlain) 
He even said “I kept thinking about the day I would paint Christina in her pink 
dress, like a faded lobster shell I might find on a beach, crumpled” and that it was 
inspired by Statue of Capitoline Gaul by Epigonus due to the position of the person 
(Chamberlain). He resonated with her due to his solitary childhood and as Wyeth’s 
father and nephew died 3 years before the completion of “Christina’s World” due 
to a car accident, and admits that the tragedy had an influence on his artistic career 
(“andrewwyeth-prints.com”). Not long after the incident, his art began to consist of 
more realistic paintings and gloomy colours. (Allen, Henry) Although the attention 
is drawn to the girl, Andrew Wyeth believes that he could have created the piece 
without the girl because of the significance of the area and house (“Andrew 

Wyeth.mov”). 

Applying McFee’s conceptual framework to ‘Christina’s World’ by Andrew Wyeth



 Tempera 
Andrew Wyeth often used egg tempera in his artwork, including in 
‘Christina’s World’ (Kim, Hannah). The use of egg tempera allows for very 
detailed lines in the art work because you must use thin layers due to the 
consistency. This allows a lot of light and shadows to be demonstrated. For 
instance in ‘Christina’s World’, due to the very fine lines and the shadows 
of the grass, the grass appears sharp.  Furthermore due to the irregular grass 
it makes the texture of the grass appear rough in comparison to the flat sky. 
The details allows the delicate details in the feet, hands and hair to be 
visible, to demonstrate how worn out Christina is due to her struggles to 
have full control with her body, with the help of the grey colour of her skin. 
Her fragility is emphasised against the rough grass. The use of tempera lets 
Wyeth create the details of the the old house. The effect of the house had a 
powerful emotional impact on Andrew Wyeth when he first saw it. Andrew 
Wyeth believed that the the house embodies the world of New England 
through the pastoral imagery. The fact that he was able to paint these things 
with such details determines how much sentimental and personal 
attachment he had. Particularly as he said “I paint the things I know 
best” (“Andrew Wyeth.mov”). The grey tones for the sky, house together 
with the dull copper tones of the grass brings a somber quality to the the 
portrait. Female figure 

A large part of the painting ‘Christina’s World’ is of the grass. However, 
the mind is initially drawn to the girl on the left side of the painting due to 
the contrast of her light pink dress and the earthy, rustic scenery. Wyeth’s 
quote “the less you have in a subject, the better the picture is” (Andrew 
Wyeth.mov) justifies the reason for the large space of grass in the 
painting. Due to the house being in the right corner of the painting, the 
large distance between the girl and the house is portrayed. It emphasises 
loneliness, that it is her own personal struggle. Furthermore because of 
this it appear as though the woman is closer to the audience, which 
makes her more close and relatable. The shape of the girl’s posture in the 
image has a significant impact in communicating the tragedy of her 
conflict between her mind and her body. Her hand is reaching forwards 
whilst her legs are to her side and behind her left hand. 

Colours 
He particularly loved the quality of the colours that tempera brought 
such as earth colours, the terra verde, ochres, reds, the Indian reds, and 
the blue-reds. (“Andrew Wyeth”) He always focused on art with 
subdued colours, however the use of it was intensified after his fathers 
death as they were very close (Chamberlain, Rebecca). Perhaps the use 
of subdued colours together with the old house reflect the how enervate 
Christina felt, Wyeth was able to relate to this. The colours of the grass 
makes it appear dead.

Realism 
Christina’s World’ is controversial as it is a form of realism whilst during his time period the focus was on expressionism. He preferred to paint how he 
wanted to paint rather than follow what is popular (Andrew Wyeth.mov). This depicts the way that he chooses to display things that are personal to him 
in the way himself prefers. 

Figure 1. Andrew Wyeth. Christina’s World. 1948. 



House 
The house in the painting has held a long timeline of history as it was built at 
the end of the 1700s by Captain Samuel Hathorn II as the shipmasters 
Samuel Hathorn and Alexander Hathorn received 100 acres of land in 
Chushing, Maine (“Olson House”). In 1892, John Olson who was a sailor 
was forced ashore from the St. George River, met Katie Hathorn and her 
mother who were last people alive from the Hathorn family (“Olson 
House”). They became the parents of Christina Olson who is the girl in 
‘Christina’s World’ (Craven, Jackie). Due to the house being in the painting, it 
signifies the culture of the sailors and shipmasters in history. Andrew Wyeth’s 
wife described the house to be "looming up like a weathered ship stranded 
on a hilltop” (“Olson House”).  Although Christina may not be a sailor, to a 
certain degree she identifies with it as it is within her blood.   

Connection to the US 
The lack of vegetation, with the dead grass may indicate Andrew 
Wyeth’s thought on the impact of the World War II. Although no 
battles occurred in the United States, the war still killed and injured 
many troops from the US. The human tragedy of humans killing other 
humans is shown. The impact of polio to many people is similar to 
this. The war also destroyed the innocence childhood of many young 
men. Therefore many of the families are forever impacted by the death 
of their family member and/or their innocence, much like the way that 
Andrew Wyeth feels about his father. Thus leading to loneliness. The 
smoky colours of the sky reflect the lack of colour he feels he has in 
his life due to his circumstances. Perhaps felt that he wanted to convey 
to the viewer how he felt, that he does feel sorrowful, but there is still 
hope in moving forward. Also, to others in similar situation whether it 
is due to the war or polio, that he can relate to how it feels as he is 
conveying that many people can connect due to the fact that he is able 
to connect to a woman with polio as it is someone who is different to 
himself. 

Theme 
I believe that Andrew Wyeth wanted to express the human tragedy of the 
conflict between your mind and your body and/or the situation that you 
are in, to depict how little control we have. Many people at the time were 
diagnosed with poliomyelitis, causing many to be paralyzed and lack 
control of their bodies. Also due to Andrew Wyeth’s father’s recent death, 
he is also able to empathise with Christina and other victims of the 
disease as he does not have control of the situation that he is in. Even 
without knowing the context of Christina’s paralysis and illness she 
previously suffered from, it is possible to see how frail and delicate she is 
due to her very thin arms and worn out feet. Christina’s hand’s reach for 
the house depicts that she wants to move forward however her feet are 
hindering her from moving quickly. The unorganised hair emphasises this 
as it depicts hard work and lack of time or energy to fix it. However this 
juxtaposes to her pink dress at it connotes to health and hope, although 
she is appears delicate, she is not looking towards the audience but 
instead to the house as she is determined. She wants to move towards 
something that is familiar, her home. Although the house is extremely old 
and grey it still holds significant value to her as it is where all her family 
has lived in, thus holding a lot of memory and history. Perhaps Wyeth 
relates to this feeling as he may want to move on from the tragedy of the 
death of his father and find familiarity in other aspects, although it is 
possible, it will take time. 

Figure 1. Andrew Wyeth. Christina’s World. 1948. 



She began 
photography when 
she suffered from 
anxiety and 
agoraphobia, with 
stress from work she 
used photography as 
her way of portraying 
her destructive 
emotions 
(Youpicteam). Sarah 
Ann Loreth likes to 

explore subjects that 
others may be 

uncomfortable to 
explore such as 
suicide, death, 
destruction, and 
abandonment 
(Youpicteam). They 
correlate to her own 
experience with 
borderline personality 
disorder. 
(Youpicteam). 

Figure 2. Sarah Ann Loreth. Untitled 
Digital Conceptual Photography. 2011. 

Sarah Ann Loreth is from 
New Hampshire in United 
States. She was born on the 
7th of February 1987. 
(Loreth, Sarah) She has 
created art during the 
generation of many people 
having access to cameras 
and editing softwares. She 
has taken advantage of the 
ability to do so and created 
work with meaning. 
Although she has done a lot 
of editing, her work stands 
out from the 
average 
photographs on 
social media as instead of 
hiding flaws and 
vulnerability she has 
worked on making them 
stand out and seem 
glamourised.  She feels that 
living in America she is 
able to change and have a 
sense of freedom (“home of 
the brave: Sarah Ann 
Loreth”). She is able to be 
anyone she wants, 
wherever she wants. That is 
why she often uses self 
portraiture, and  it also 
appeals to her as she is 
allowed to be any character 
she wants in her 
photographs and tell any 
story that she wants 
(Youpicteam). 

In the culture of 
extremely easy access 
to digital cameras, 
editing softwares and 
social media, many 
people are able to 
easily manipulate 
their photographs into 
wanting them to look 
how they want. Many 
people are used to the 
“Hollywood” 
idea and 
celebrity 
concept of making a 
lot of their things 
seem perfect and 
beautiful by hiding 
flaws such as mental 
disorders and 
insecurities through 
different form of arts 
such as photography 
and filmography. 
Furthermore, there is 
culture of the 
American dream 
which is often flawed 
and futile as things are 
not as glamorous as 
they seem.

Audience’s WorldAudience
Artist’s World Artist 

Sarah Ann Loreth’s work 
has gotten positive 
feedback, for instance one 
comment on her 
photograph on flickr says: 
“Your photos always have 
the most beautiful 
colours....it really is your 
little trademark. I love how 
you remained faceless in 
this, it makes the image so 
much more haunting, You 
look sad, but it 
contrasts with the 
warm colours”.  

(flickr.com) And the rest of 
the comments are also 
positive. In the magazine 
Buffalo Almanack it has 
been written that “She tries 
to convey a quiet stillness 
of emotion with a 
connection to her natural 
surroundings. From her use 
of colour she creates a 
reality found only in her 
imagination but so 
unbelievably human. She 
toes the line between 
darkness and light” (6: 41). 
She has great appreciation 
for her work from her 
audience.

Applying McFee’s conceptual 
framework to Sarah Ann Loreth’s 

Work



Media 
Sarah Ann Loreth works with digital photography and edits her work using 
photoshop. She uses the Brenzier method, where she takes multiple images and 
stitch them together on photoshop (“Sarah Ann Loreth: Fine Art Photography”). 
Therefore her style includes high depth of field but still lets the audience see the 
full view of the background and the sharp focus on the figure in the photograph. 
She likes to work with photos of people and often self portraits to convey her 
own stories (Youpicteam). Her use of photography keeps it realistic therefore it is 
a lot more relatable. However she still edits them as they add to the meaning of 
the story and makes it more aesthetically pleasing, she likes to add more contrast 
to the colours. This way of conveying a story is similar to the way that the 
Hollywood filmography works in her generation as they often tend to create 
beautiful colourful films with an underlying sorrowful story. Because she feels 
freedom living in America she feels that she is able to have freedom of opinion 
and expression and art (“Home of the brave: Sarah Ann Loreth.”). Whether what 
she wants to express is strange or disgusting, she does not feel afraid in doing so. 

Posture 
In this photograph, the posture of the girl and 
how she is looking down suggest the fragility of 
the girl indicating that she is broken and 
unhappy. The fact that she is not wearing shoes 
makes her appear delicate as the concrete 
ground and the small dots which could be glass 
would put pressure on her feet. The orange 
tones portray a warm atmosphere, however a lot 
of it has been blocked by the darkness of the 
trees as it is stopping the light from passing 
through. Perhaps indicating that something is 
stopping happiness from coming to her. 

Background  
Sarah Ann Loreth believes that the background plays a large part in telling the 
story of the art, in this photograph the background is what Sarah thinks is an 
abandoned greenhouse. (Loreth, Sarah Ann) The idea of the abandonment 
emphasises the lack of warmth that is used to have as that is the purpose of a 
greenhouse. Furthermore the abandonment from the plants demonstrates the 
dead emptiness of the place, perhaps like the way the girl is feeling. However 
because the lines of the roof can be shown, she appears to be caged.

Colours 
The range of different colours on the ground shows how worn out the place, 
perhaps the way that she is feeling inside. Furthermore the beige colour of her 
dress demonstrates loss of purity as it has as a tone of white but then also brown. 
Her clothes also has some blue tones which symbolises youth, and also sadness 
and vulnerability.

Figure 2. Sarah Ann Loreth. Untitled Digital Conceptual 
Photography. 2011. 



Colours 
The white colours of loss of purity and youth on Sarah Ann Loreth’s dress 
juxtapose each other, perhaps they reflect her internal conflict where she has a 
loss of identity and understanding of herself. Her she has used red and green 
which are complimentary colours. This does not only make the piece more eye-
catching but also portrays an inner conflict. 

Theme 
Although Sarah Ann Loreth believes that her country, The United States gives 
her freedom, her photograph suggests an empty, caged feeling. Her previous 
suffering from Borderline Personality Disorder (BPD) may have made her feel 
a lack of control of her emotions and caused her to feel alone (Youpicteam). 
As BPD causes people to have unstable relationships with others ("Borderline 
Personality Disorder”). The fact that the photograph is taken in a greenhouse 
in youthful clothing may imply that she is looking for warmth however what 
she found is instead empty. Indicating that maybe she is trying to do so in her 
relationship with others. But because of her agoraphobia she is also making 
herself alone, and that is also making her unhappy. She is in a place where 
plants grow but instead the plants are not there, perhaps it is the same in her 
life where she struggling to grow and mentally move on. Furthermore the 
way that she is trapped can be due to the fact that she does not feel that she 
can escape her mental state, but no one can help her other than herself. 
Therefore, overall it creates the concept that she cannot control the 
emotional state that she is in.

The placement of her hands demonstrate that she is losing hope as they are not reaching for anything, but instead they have fallen onto 
her lap.

Outside of the greenhouse there are plants and light coming through, this demonstrates that there is still some hope and growth outside 
of the greenhouse. But because she is not looking towards the light, perhaps she has not realised the way that she can break out of the 
place and take advantage of what her country has to offer. Another symptom of BPD is low self worth and loss of reality ("Borderline 
Personality Disorder."). Perhaps she did not feel that she was good enough to be outside of her empty situation and has isolated herself 
from the outside world. But because photography helped Sarah Ann Loreth overcome her BPD, it appear as though she is reflecting the 
way that she used to feel using the method that she overcame it (Youpicteam).  

Figure 2. Sarah Ann Loreth. Untitled Digital Conceptual 
Photography. 2011. 



 Sergei Lobovikov facts 
Sergei Lobovikov, was born in Vyatka, Russia in a rural family in 1870 and worked as 
an apprentice for a photographer named Andrei Karelin.("Lobovikov, Sergei - Oxford 
Reference.") He was encouraged to pursue photography, therefore he was introduced 
to it from a young age, and opened his own studio in 1894 ("Lobovikov, Sergei - 
Oxford Reference."). Sergei Lobovikov received a prize in 1899 for the St. Petersburg 
Photography Competition, and many other awards (“Nailya Alexander Gallery.”). His 
work reflected the rural life in Russia. He used the method of bromoil for the art piece  
“The Widows Pillow”. It was a method invented in 1907 to create a method of making 
inked images from enlarged negatives (Bonanno, Carolanne). It was very popular at the 
time “The Widows Pillow” was created and was a common method that Sergei 
Lobovikov often used. It creates blurry effect with undefined lines to the photographs, 
although it may not have been intentional, it gives the idea of an uncertainty within the 
future, especially due to the fact that the woman is on the side of the photograph. This 
has been done together with the faded sky.  

Sepia/Black and White 
The sepia, black and white and blurriness of the image forces the audience to 
search for what is in the image. As a Canadian photojournalist Ted Grant has said 
“When you photograph people in color, you photograph their clothes. But when 
you photograph people in Black and white, you photograph their souls!” (Rowse 
Darren). Due to less distraction from different colors it causes the audience to truly 
search the meaning of the photograph the way that the female figure is searching 
something. The lighter colors of her clothes further draws the attention to her face 
and her body posture also with the help of the dark crops in her left hand that is 
close to her other hand people instantly notice that she is looking into the distance. 

Scenery 
The scenery in “The Widow’s Pillow” reflect the surroundings of where many 
people lived, as eighty five percent of the Russian people in the 1900s worked as 
farmers. (Simkin, John) The empty view with lack of buildings depicts the large 
amount of space they had, which implies a sense of isolation and loneliness. Many 
of the farmers also lived in extreme poverty. 

Direction of Lines 
The vertical and horizontal lines in the dress 
stands out from the circular lines in the 
background, this further draws the audience’s 
attention to the woman, and also towards her 
face as the lines directs the audience’s eyes 
upwards.  

“The Widow’s Pillow” by Sergei Lobovikov

Figure 3. Sergei Lobovikov. The Widow’s 
Pillow. 1900s. 

Bromoil and Varnish 



Russia 
Sergei Lobovikov captured the life of many people in Russia during the early 
1900s, by capturing the way that they struggled to live as they pondered about 
their unpredictable future as they fought against their situation struck by poverty, 
then later on with the first world war and later with the second world war. This 
has been demonstrated through the woman looking into the distance with her 
hand to her chin, her other hand is grabbing tightly onto her crops. It 
demonstrates the way that she is trapped in her situation, she does not have a lot 
of control with what is going to happen to her. Not only was this relatable to 
other farmers but also to many factory workers who were treated badly and 
trapped within the unbreakable cycle of poverty. They were unsure of whether 
there would be another day. This was also relatable for families of military men 
who were unsure of what would happen to them. The fact that the art piece is 
titled “The Widow’s Pillow” clearly suggests that she has lost her partner. The 
way that she is clutching onto her crops expresses that she is holding onto all 
that she has, something that is familiar and comforting like a pillow.  

Theme 
The empty surrounding demonstrate a sense of loneliness. It also portrays the 
idea of being trapped as there appears to be nowhere to go and no one around. 
Regardless of how hard they try, the are unable to get out of their situation. She 
is looking into the distance, perhaps for hope of her husband coming back, or 
perhaps looking into the unclear future for herself and for the crops. Although 
Sergei was more fortunate due to his photographical talents, even himself was 
stuck in the situation he could not get out of, which was the situation of the 
country, especially as he tragically died due to an air-raid (“Sergei Lobovikov”). 
Therefore the overall concept of the artwork is the lack of control that the 
woman has for the situation that she is in.

Figure 3. Sergei Lobovikov. The Widow’s 
Pillow. 1900s. 
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‘Christina’s World’, ‘A Widow’s Pillow’ and the work by Sarah Ann Loreth all explore the way that one might lack control of different 
things. In ‘Christina’s World’ they portray the lack of control they have of their body, in ‘A Widow’s Pillow’ the female figure in the art 
work lacks control of the situation that she is. The work by Sarah Ann Loreth demonstrates the lack of control of her emotions. They have 
shown this through the women’s body postures. Sarah Ann Loreth and Andrew Wyeth’s pieces show women who have collapsed on the 
ground, no longer being able to hold themselves up physically and in Sarah Ann Loreth’s work’s case, also mentally. And Sergei 
Lobovikov’s work portrays a woman pondering and looking into the distance. This has all lead to insecurity as they are all facing away, 
creating no eye contact from the audience.  

All of the art works feature female characters with feminine dresses. However the reasons for this may vary, for instance “A Widow’s 
Pillow” portrays a culture in the early 1900s Russia, where women were expected to do the work for the family. This shows that the if it 
was not for her gender, she would not be in her situation. In Sarah Ann Loreth’s work there is a female figure as she used herself to 
express her emotions. She demonstrates that although she feels she lives in a culture in America where people have more opportunities 
and freedom, her personal emotions are hindering herself from taking her opportunities. In Andrew’s work he used someone who meant 
a lot to him as his model, perhaps to tell his own struggles and to help her tell her story.  

Figure 1. Andrew Wyeth. Christina’s 
World. 1948. 

Figure 2. Sarah Ann Loreth. Untitled 
Digital Conceptual Photography. 

2011. 

Figure 3. Sergei Lobovikov. The 
Widow’s Pillow. 1900s. 

Figure 1
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Figure 3



A significant difference in ‘Christina’s World’ ‘The Widow’s Pillow’ and the work by Sarah Ann 
Loreth includes the method of creating the artwork. The work by Sarah Ann Loreth includes a 
lot of editing to glamourise and to make the colours of the girl saturated and conflicting 
through the use of complimentary colours. This is common in the Hollywood culture in the 
21st Century as things are often made more aesthetically pleasing and asking for audience’s 
attention. This contrast to “The Widow’s Pillow” which appears to be a lot more raw. 
“Christina’s world appears more faded. However this is not only due to the desire of how they 
wanted their work to appear but also due to access they have to resources in different 

generations.

Figure 1. Sergei Lobovikov. The Widow’s 
Pillow. 1900s. 

Figure 2. Andrew Wyeth. Christina’s 
World. 1948. 

Figure 3. Sarah Ann Loreth. Untitled 
Digital Conceptual Photography. 2011. 

The different positioning in the art works encapsulate slightly different emotions that the women are feeling. In ‘Christina’s World’ the hand 
reaching forward expresses a sense of hope as she is aiming to reach somewhere. Whilst in “The Widow’s Pillow” her hands are at her chin, 
demonstrates how she is wondering of what lies a head of her, as her future may lay unclear due to the situations that were in Russia. 
 However, unlike the other two pieces she is holding onto the crops which appear to be something that is familiar and something her 
situation as a farmer has given her, ‘Christina’s World’ the familiarity and what she is reaching for is her house. Sarah Ann Loreth’s art work 
portrays helplessness as her hands are heavily rested on her legs. Furthermore she is not holding on or reaching for anything which makes 
her appear as though she has nothing. 

All of the art works portray loneliness 
through the use of empty space and 
scenery. The empty space they have 
used appears to be in nature because 
in comparison to the nature we are all 
small and insignificant. Furthermore, it 
portrays a very personal and internal 
struggle. The weather reflects the 
empty atmosphere and feelings as the 
sky in all the art works appear to be 
cloudy and lack sunlight. This creates 
an atmosphere that lacks happiness. 

Figure 1. Sergei Lobovikov. The Widow’s 
Pillow. 1900s. 

Figure 2. Andrew Wyeth. Christina’s 
World. 1948. 

Figure 3. Sarah Ann Loreth. Untitled 
Digital Conceptual Photography. 2011. 

Figure 1. Sergei Lobovikov. 
The Widow’s Pillow. 1900s. 

Figure 2. Andrew Wyeth. 
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Photography. 2011. 
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Significance of ‘Christina’s World’ to my own work 

Thematic 
influences: 
Human tragedy 

Lack of control 

emptiness

Figure 1. Andrew Wyeth. Christina’s 
World. 1948.

My own work 
Self Portrait digital photography 

manipulation 

Figure 2. Sarah Ann Loreth. 
Untitled Digital Conceptual 

Photography. 2011. 

Influence on 
media: 
Photography 

Brenzier Method 

Digitally 
manipulated 
using photoshop

‘Christina’s World’ and Sarah Ann Loreth’s Untitled work both convey the lack of control that the 
women in the art works have. I have done so too by demonstrating the lack of control we have 
against the power of nature. I have portrayed this through a similar posture to the woman in 
‘Christina’s World’ as I appear to have collapsed onto the ground. There is a sense of giving up 
conveyed in my photograph as Sarah Ann Loreth has done which is demonstrated through the fact 
that I am not running away from the tornado. I also used myself as a model, like Sarah Ann Loreth 
uses herself as her model as I want to convey my personal feelings that I feel to the human tragedy of 
how powerful nature is compared to us as humans. Andrew Wyeth and Sarah Ann Loreth’s work both 
inspired my concept about nature as they are both set outside in nature.  



Posture and Dress 
When taking the photograph I 
posed in a similar pose to the 
female figure in ‘Christina’s World’. 
I wanted to create the idea that I 
was looking forward into the 
distance. I was also collapsed on 
the ground to demonstrate the 
acceptance that there is no running 
away or fighting the tornado. I wore 
a blue dress to symbolise the 
youthful tones like in Loreth’s work, 
as I am young. I also wanted the 
colour to complement the green 
colour of the grass, as it united the 
nature and myself. This has also 
been emphasised by the fact that 
you cannot really see my foot. This 
depicts that we are connected to 
nature and that there is no point in 
fighting against nature.

Figure 1. Andrew Wyeth. 
Christina’s World. 1948.

My own work 
Self Portrait digital photography 

manipulation 

Hair 
I also wanted to make my hair 
seem messy so that it looks like it 
is because of the wind, therefore 
it emphasises the power of nature 
and the struggle against it. This is 
also seen in ‘Christina’s World’ as 
her hair is also messy. Therefore it 
demonstrates that there is no time 
to try to make the hair look 
perfect.

My original 
image before 
being edited

Colour 
Like in ‘Christina’s World’ I have 
used grey colours for the sky to 
reflect a sorrowful situation. This 
foreshadows what is going to 
happen due to the tornado. 
However the orange light colours 
also suggest a sense of hope and 
that something can change. 



Editing 
I used a high aperture camera 
like Sarah Ann Loreth does. 
Then on photoshop I added a 
photograph of a tornado onto 
my work, and I also added 
more photos of the grass using 
the Brenzier method like Sarah 
Ann Loreth has done in her 
work to increase the focus on 
myself. This creates a more 
clear direction of where the 
audience should look rather 
than getting distracted by the 
surrounding.  

Theme 
The theme that I wanted to convey in my artwork was the lack of control that we 
truly have of nature. Living in China, the development of the country has cause the 
industries to emit a lot of greenhouse gases. Consequently, climate change is 
occurring. Nature has fought back with a lot of natural disasters which has tragically 
affected many lives. Furthermore, I was inspired as I heard that during the China 
Olympics, they tried to control the weather, however the negative impacts of that 
must have been significant (Keim, Brandon). Therefore I would like to depict that we 
must accept the consequences that nature brings, and instead accept that we 
cannot control and therefore we should stop using nature for our greed.

One Figure 
Like ‘Christina’s World’ and the untitled art piece 
by Sarah Ann Loreth, I have only used one figure in 
my work to encapsulate that it is a very personal 
battle. This is because the way that we treat nature 
affects all of us individually.

Paragon, Protecting the Home from Tornadoes. n.d.

Angle 
Unlike ‘Christina’s World’ I have taken the 
photograph of me from a lower angle like in 
Loreth’s work than one from slightly above. I have 
done so as it makes the tornado appear greater and 
more powerful. I am also more in the centre of the 
image with the tornado like in Sarah Ann Loreth’s 
work. And further away from the audience to stress 
on the fact that I am closer to nature, and that 
there is an acceptance of that the tornado will 
catch up.

Editing 
I also edited the my work on photoshop like Sarah Ann Loreth does by making it 
darker on photoshop. This makes the work look more eerie and makes it more 
impactful as people perceive the work to be something more sad and serious which 
is what I want people to realise.


